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What’s inside of you, just waiting to be 





revealed? Open to a world of imagination 


p 






with the revolutionary artista 200E. The 






most innovative sewing and embroidery 






system in the world. Try the entire line of 





artista systems only at your Bernina Dealer. 






Until you experience their many exclusive 






features, you can only imagine. 
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Only artista 2OOE is Only artista 20O0E offers a centrally located 
Microsoft’ Windows Powered. color touch screen this easy to navigate. 








Only artista machines recalculate the number of Only artista 200E has a CD-ROM drive. 


stitches when resizing embroidery. Fasily access hundreds of embroidery designs. 







No one supports the creative sewer like a Bernina Dealer - www.berninausa.com 
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"My name is Sue Blankinship, 


| like to sew and — 
| use a TrueColor’ Ott- Li te. 





“Mastering the details is a snap 
with my new sewing tool.” 


“My new fashion line is all about 
the details. Top stitching and matching 
threads to fabric used to be time 
consuming, but not anymore with my 
TrueColor™ OTT-LITE®. It's like having 
the quality of natural light indoors.” 


— 


OVP-LIve® 


TRUECOLOR. 


LIGHTING 





Floor lamp stands 46" - 63" 
Model # OLFO18TC 


OTT-LITE® TrueColor™ lighting is specially 
formulated for people who like to create. 
It’s the perfect blend of science and nature 
bringing the best of natural daylight 
indoors. Over a million sold, because only 
genuine OTT-LITE® TrueColor” products 
make seeing details and matching colors 
easier than ordinary lights. 


7) OTT-LITE 
re TECHNOLOGY® 
The Science of Natural Light™ 


www.ott-lite.com 800-842-8848 
Ad code #THRO310 


Available at these and other fine stores: 


JOANN JOANN.com: 
f) Hancock Fabrics 
SEAIRS 
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On the cover: 

Colorful confetti trim 
results when wool jersey 
is appliquéd with scraps 
and then felted. You'll 
find creative felting 
techniques on p. 70. 
Photo: Sloan Howard. 
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Pick Patterns That Fit Your Figure 


Square pegs don’t fit into round holes—so choose patterns that are 
meant for your silhouette 


BY BARBARA EMODI 


Boning up on Bustiers 


Master Class: How to bare shoulders and plunge necklines without revealing it all 


BY JACQUIE KEULER 


Add Hand Embellishment to Digitized Designs vd 


Machine Embroidery: Beads, sequins, trims, and hand embroidery transform 
machine-stitched motifs into works of art 


BY KAYLA KENNINGTON 


Threads Embroidery Collection: Stained Glass Beetles 


Slipcovers, Part III 


Now that the pattern is made and the cover cut out, it’s time to sew it together 


BY LAUREL SPRIGG 


Poised to Stretch 


Make yoga wear that moves effortlessly both on and off the workout mat 


Online extra: Instructions on making your own yoga mat carrier 
BY PADDYE MANN 


Soft Satin-Stitch Appliqué 


When you want sheer or supple appliqués, don’t fuse. Instead, stitch through a 
tear-away template to secure the shapes quickly, 


BY STEPHANIE CORINA GODDARD 











Yoga wear is ali the rage. 
You can easily modify a 
commercial pattern to 
make your own close~ or 
loose-fitting garments. 
See p, 57, 


Visit our Web site: www.threadsmagazine.com 


Dissect a properly 
made bustier to 
discover a special 
construction of 
bones and 
foundation fabrics. 
Turn to p. 42. 
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There’s more to 


know about zippers 

than just color and 20 
length. Turn to p. 66 

to see how they work 

and learn how to 

choose the right type 

for your project. 
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What’s to Know About Zippers? 


There are style, size, and material options—enough to sink your 


teeth into 


Online extra: Learn how to perfectly sew in a zipper 


BY LYDIA MORGAN 


Two Takes on Felting Wool Jersey 


Exercise your creative options by shrinking wool jersey before, or 


after, embellishing with it 


BY KAREN TORNOW 
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Tools of the Trade 
Brother NX-400 sewing 
machine, DK5 cleaning 
agent, 606 spray-on 
tusible web 


Quick to Make 


Scart with a loop end 


Exploring Design 
PACC Reversible Challenge 
Online extra: See all 15 
finalist garments 


Advertiser Index/ 
Web Directory 


Closures 
Addicted to accessories 


Back Cover 
18th-century silk 
brocade corset 


“"Basigs* on p. 26, 
explains a system for 
estimating yardage 
based on key body 
lengths—it will come in 
handy when you shop 
without a pattern. 
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Contributors 
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Jacquie Keuler (“Boning up on Bustiers”) considers herself a 
“true New Yorker,’ even though she and her husband Joe 
packed up everything they owned last year (including their 
boat) and moved to the Low Country of South Carolina. 
Jacquie is a skilled draper and patternmaker who has worked 
for Randolph Duke, Carolina Herrera, and Maggie Norris, and 
has designed and produced her own line of eveningwear. She 
is the chair of the fashion design department at the Savannah 
College of Art and Design, and commutes into Georgia each 


day from her new home on a Hilton Head Island plantation, which is marked with centuries-old 


majestic oak trees draped with Spanish moss, as well as occasional sightings of the local alligator 


Jacquie affectionately calls George. 


Stephanie Corina Goddard ("Soft Satin-Stitch 
Appliqué”), of Easton, Maryland, is a self-taught sewer 
who opened her first custom sewing business at age 17. 
A member of the Professional Association of Custom 
Clothiers (PACC), she is a designer, writer, and teacher, 
and has also had careers as a nurse, police officer, and 
paralegal. Today, Stephanie specializes in creative 
clothing techniques and 
was an exhibitor in the 
garment division of the 
2001 Hoffmann 
Challenge. Her design 
philosophy is best 
expressed in her 
business motto: 
“Wearable art for real 
people being seen in 





real places.’ 


Lydia Morgan (‘What's to Know About Zippers?”) 
estimates that she has installed or supervised the 
instaliation of some 40,000 zippers over her years 
as the owner of a commercial sewing shop in the 
St. Petersburg area of South Pasadena, Florida. 
Lydia has been sewing 
since she was a 
teenager, and also 
founded Beacon 

Fabric & Notions, a 
sewing supplies catalog 
and Internet retailer. She 
also wrote “Machine- 
Needle Know-How’ in 
Threads No. 94, 

pp. 09-61. 
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Patricia M. Gerber 
(“Eye on a Scarf") 
grew up In a sewing 
family and has been 
making accessories 
and clothing for over 
25 years. She says, 
“Sewing is a perfect 
hobby for me because 
working with my hands 
provides an ideal 
contrast to my job, which is all brain work.” She enjoys 
inventing ways to use leftover pieces of fabric, 
including the scarf described on pp. 78-79. Patricia 


writes and sews in San Francisco. 


Erika Molnar 
("Estimating Yardage’) 
grew up around 
textiles—her mother ran 
a tailoring and 
alterations business out 
of their home, and her 
grandmother was a 
weaver and knitter—but 
Erika studied science 
and writing. She now 
uses her background in biology to inspire her artwork, 
which includes ceramics, drawings, and quilts. She also 
creates elaborate costumes, as shown here. Erika 
works in a San Francisco Bay Area fabric store, and 
heads to the mountains and the coast for hiking and 
backpacking trips with her husband, who tolerates the 
fabric all over the floor as long as Erika periodically 
cleans up so he can play Legos with his young cousins. 
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Letters 


We welcome your comments, criticisms, 
suggestions, and ideas. Please send 
them to: Threads Letters, PO Box 5506, 
Newtown, CT 06470-5506, or via email: 
th@taunton.com. (Letters may be edited 
for brevity and clarity.) 


Any T-shirt pattern can be used to 
make a twin set 

I just purchased the September issue and 
was very excited about the “From 
T-shirt to Twin Set” article. I work in 

an office that is extremely cold 
due to computers, etc., and I 
find that having a jacket is 
wonderful in the office, but 
being able to take it off once 
I go outside in the August 
Louisiana heat is great. Unfor- 
tunately, the pattern described 


in the story has been discon 


OS 


It would be nice if you would 


tinued. Now I must search 
the pattern catalogs for a 
similar pattern. Why 
don’t you feature such 
ideas with current patterns? 


suggest other similar current 





patterns to use. It sure would A 
be a help. Do you have any 
recommendations for a 
similar pattern? 


Terr! Duhon, via email 


The editors reply: Marcy Tilton’s 
approach to twin sets is especially 
versatile because you can start with 
absolutely any T-shirt pattern. A few min- 
utes with whichever pattern book is available 
to you locally should put a suitable pattern 


right into your hands. 


“Delicious Details” stands the 

test of time 

Your article on tabs in the latest issue took 
me back to the summer of 1957. I was 
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Aw 


married in September, and during that sum- 
mer I sewed my wedding dress, the maid of 
honor’s dress, my mother’s outfit, and a 
going-away suit. The suit pattern was a 
Vogue Couturier Design, Pattern #948, and 
the description reads as follows: 

“Short fitted jacket has a shaped away- 
from-the-neckline collar with buttoned tab 
extensions. Opening in seam below tab ex- 
tensions at center back...” How nice to see an 
article on this sewing feature with the ex- 

amples given. 

Thanks, Threads. | do enjoy your mag- 
azine and have all the issues in my 
sewing room, right from No. 1. 

Ann Froebel, 
Toronto, ON, Canada 


Stitch the bottom of 
the armscye twice for 
extra strength 

I love Threads, and I have learned 
a great deal from it over the last 
several years. I noticed, however, a 
technique error in Karen Campbell’s 
“Setting in a Perfect Sleeve,” in the 
June/July 2003 issue. She sug- 
gests that when stitching your 
sleeve into the armscye by ma- 
chine, you should start at the 


underarm seam allowance, 

sew around the sleeve, and end 

4. at the same point. This 1s not 
the proper way to attach a sleeve. 


You should start to stitch at the 

back of the sleeve (typically denoted by 

the double points on your pattern), stitch 
under the arm, around the front, over the 


Threads abbreviations key 


CB center back 
CF center front 


To save space, 
we sometimes 


abbreviate S.a. seam allowance 
these frequently RS right side 
used terms. WS wrong side 
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On the road 


Threads will have a booth at the shows 
listed here. If you attend, please stop by 
to say hello. 


American Sewing Expo 

Novi Expo Center 

Novi, MI 

248-889-3111 
www.americansewingexpo.com 
September 19-21 

The Inspired by Threads Design Challenge 
will be presented on September 20. 


Original Sewing & Quilt Expo 
800-699-6309 

www.sewingexpo.com 

Threads Design Challenge VII on view: 
Dulles Expo & Conference Center 
Chantilly, VA (DC) 

October 2-4 


Overland Park Convention Center 
Overland Park, KS (Kansas City) 
October 9-1 


Donald E. Stephens Convention Center 
Rosemont, IL (Chicago) 
October 16-18 


Threads Design Challenge VIII to 
be presented: \ 
Radisson Hotel South 
Minneapolis, MN (Bloomington) 
November 6-8 


International Quilt Festival 

George R. Brown Convention Center 
Houston, TX 

713-781-6864 

www.quilts.com 

October 30-November 2 
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top, and continue 
to stitch just next 

to the 
stitching line un- 


initial 


til you reach the iia i. 
front again (typ- es 
ically denoted by one 
point on your pattern). Doing 
this not only reduces bulk under the 
sleeve, but also makes the sleeve stand up 
to normal wear for a much longer time. I 
finally understood the importance of this tip 
when my 2-year-old son began to get holes 
under the arms of his store-bought shirts. He 
didn’t get any under the arms of the ones 
Mama made! 

Gina Penka, Denver, Colo. 


Karen Campbell replies: It makes no differ- 
ence where you start sewing when you set in 
a sleeve. Certainly the seam will be stronger 
if you sew twice in the underarm area, and 
if you want this double seam, it makes sense 
to start sewing at the notches (youll need to 
start at the back notch on one sleeve and the 
front notch on the other). There are different 
ways to accomplish most sewing tasks and 
I encourage sewers to choose the one that 
best suits the task at hand instead of 
assuming that only one technique can be 
correct and any others, therefore, wrong. 


More advice for double-layer 
zipper insertion 
While the experienced seamstress may be 
successful at putting an invisible zipper 
into a sewn seam, most sewers can’t. In 
“Questions,” No. 107, p. 16, I think Ms. 
Cumbie’s steps could be better: First 
decide if there is to be a lining. If not, 
clean-finish or serge the seam on 
: a each of the fashion fabric 
\\ pieces. I generally leave the 
| sheer fabric for a French 
seam so I don’t do anything 
with it at this point. But I 
baste the sheer to the fashion 





=. fabric for the length 
) of the zipper, install 
the invisible zipper, 
then clip the sheer fabric and 
seam the fabrics separately. 
I have found that leaving the 
top edge loose until after the zipper 
is sewn in, and then smoothing the 
pieces later, makes for an easier adjustment 
when hanging; I baste or sew the waistline 
seam when I like the hang. And often the 
sheer fabric has gathers or pleats, while the 
under fabric is smooth, so sewing the top 
edge before the zipper won't work. If the gar- 
ment is lined I often omit clean-finishing the 
fashion fabric since it won’t show ever, and 
with my garment business, saving five min- 
utes makes it worth doing. The directions 
given by Ms. Cumbie would work with a reg- 
ular zipper, but in that case I'd probably fuse 
the fabrics together, steam the fold, and hand- 
sew the zipper to the fashion fabric only so 
the stitching wouldn’t show through. 
Michele Buchanan, 
Albuquerque, N.M. 


One reader comments on the 
comments of others 
I read, with amusement, the variety of com- 
ments on the excellence or shortcomings of 
your magazine. As a longtime subscriber, | 
was amazed that you managed to pack into 
one issue (No. 106) everything that I had 
wanted to see featured in the magazine. | 
share Cathy Heffner’s sentiment (in No. 108) 
that if you keep up the good work! too will 
work myself to death! To the others who 
write in with disappointment, have courage, 
stretching your sewing horizons always pays 
off in your personal sewing however remote 
the technique. Finally, I would like to see 
couturier techniques (particularly raising 
armholes) featured in each issue, just as you 
do for “Basics.” You covered this in a very 
early issue, I do believe it is time again. 
Keep up the good work! 
Margaret Smrke, via email 


Laura Hartman Ma 
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CREATED T 0 


_ For over 190 years, 
* Coats & Clark has been 
~ turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap is top 
quality, long-staple Pima cotton 
— soft, lustrous, brilliant. It’s no 
wonder Coats Dual Duty Plus® is 
Americas best-selling thread. 
For projects created to last for 
READER SERVICE NO. 181 


EF NDURE 


generations, choose the 
thread that's created to endure — 
Coats Dual Duty Plus® 


Coats & Clark 


3430 Toringdon Way, Suite 301, Charlotte, NC 28277 
in Canada: Coats & Clark, Mississauga, ON LST 2T5 


www.coatsandclark.com 
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WHEN I FIND A GOOD THING, 
I have to share it. 











Whatever you love to sew, Baby Lock has a machine for it. You Il find easy-to-use 
embroidery machines, like the Ellageo, that-double as top-notch sewing machines. 
There’s anew line of machines made specifically to enhance home dec, quilting and crafting. 
And the advancements they've made in sergers. Tension is no longer an issue. Then there's 
Jet Air Threading, which you must see inaction (machines like the Evolve have it). 
It practically threads itself. Once you discover them, you ll wonder how 
you ever lived without these smart machines. 


ahO) a Be ae ODA a O) 9 Ae 


——G eS Ii Et HT Sr i ae et 


For details about the entire Baby Lock line, 
go to www.babylock.com or call 1-800-4.22-2952. 
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lips 


Share your tips, 
tricks, and sewing/ 
embellishing 
resources. Send us 
details, sketches, 
and photos (include 
samples if you wish). 
We'll pay for each 
item we publish. See 
“How to contact us” 
on p. 7. 
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Removing water- 

soluble marks 

I have discovered a great way to get 
rid of marks made by water-soluble 
markers without a major wash. I 
use a pen-shaped, sponge-tipped 
envelope moistener to apply water 
to the markand a paper towel to ab- 
sorb the extra moisture. Touching 
the sponge to the mark and giving 
it a gentle squeeze releases just 
enough water to do the trick. 
—Jean K. Spero, Columbus, Ohio 


Hook and loop rigging 

I’ve come up with a method 
that saves me from wrestling 
big, bulky garments (like 
long gowns) at my sewing 

machine: I installed a large 

hook in the ceiling over my ma- 


chine and about a foot to the left of 
the needle‘ tloop a strong cord about 


4 feetlong over the hook and tie it at 
the appropriate height to hang a 
garment on a swivel hanger so I 
can sew around the hem and 
turn it. This system keeps the 
garment weight and bulk 
suspended and out of 
the way. 

This method helped 
me sew yards and 
yards of ruffle around 
the bottom of a slip- 

cover. I clipped a cou- 
ple of skirt hangers on- 
to the slipcover body 
and hung them to- 
gether from the loop. 
This worked great. 
Ihave used this hook 
method for years, and 
finally decided I should 
share the idea with the 
rest of the sewing world. 
—Patty Smith, 
Merion, Pa. 


Spool management 
I solved my troublesome thread 
storage problem when | purchased 
one of those inexpensive plastic 
rolling drawer units. Mine is short 
enough to fit under my sewing 
table. The large bottom drawer 
holds my serger cones, and other 
threads are sorted into separate 
drawers by type: regular sewing, 
embroidery, silk, cotton, and quilt- 
ing, and then by color within each 
drawer. I lined the drawers with a 
rubber shelf liner so the spools 
don’t shift much when I pull out/ 
push in the drawers. And each 
drawer contains a little box for bob- 
bins. Now my spools of thread stay 
dust-free, don’t fade or deteriorate 
in the light, and are very handy. 
—E’anne Frye, Topeka, Kan. 


Floating cutting table 

There is just no room for another 
stick of furniture in my home— 
especially not a cutting table— 
regardless of how compact it may 
fold up for storage. So I use an air 
mattress to add 8 inches of height 
to my bed for the best cutting sur- 
face I’ve ever had. 

I cover the mattress with a pad, 
then a cutting board (for a flat and 
sturdy base), and top it with a self- 
healing cutting mat. Then I go to 
work. When I’m sleeping, all of the 
pieces easily slide under the bed 
for storage. 

If additional height is needed for 
comfort, there are also bed risers (a 
set of four cups) available that raise 
a bed another 6 inches to allow for 
even more under-bed storage. Bring 
on the patterns, fabrics, and tool 
bins for the most comfortable de- 
signing and cutting sessions ever. 

—Mary-Ann Bielec, 
Niagara Falls, N.Y. 


Putty secures an odd foot 
I use plastic adhesive putty (Plasti- 
Tak) to hold a generic presser foot 
(that doesn’t quite fit my sewing 
machine) to the presser bar. The 
putty becomes tacky when worked 
by hand, and a pin-head-sized ball 
of it on the presser foot creates a 
tight fit. When I need to change 
the foot, I just pull it away—the 

tacky putty easily comes loose. 
I also use plastic putty to adhere 
a small film canister to my sewing 
machine to hold a dust brush. The 
putty comes in white or blue, 
kneads into any shape, and never 
loosens—until I want it to. Sticky 

putty is truly a modern wonder. 

—Bonnie Bledsoe Fuchs, 
Chapel Hill, N.C. 


Tag makes care easy 

In each garment I sew, I insert a 
small square of nonwoven inter- 
facing into the center back (where 
a ready-to-wear tag would be). I 
write the pattern company’s name, 
pattern number, fiber content, and 
washing instructions on the tag us- 
ing a fine waterproof marker. Now, 
I can find the same pattern again if 
[just love the fit, my husband can 
do the laundry, including my gar- 
ments; and I can find the back of a 
new tank top at a glance, just like 
with ready-to-wear. 

—Dolly Norman, Long Island, N.Y. 


Starch linens and dry flat to 
minimize wrinkles 

When I was a student nurse I 
learned to launder and starch my 
nurse’s cap by spreading the wet 
starched square out to dry on a 
Formica countertop or enamel 
dryer surface. By morning it was 
dry and usually didn’t need ironing. 
I use the same technique when I 
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‘Monogramming and 
Personalization For 
Machine Embroidery 


Download Pree 
"Lotter of the Month" 


all 


)-888-—238-13772 © (fox) 845-358-7696 
17 Fourth Avenue, Nyack, New York 10960 
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AMERICAN SEWING GUILD 


CEL E B R A T IN G 
25 YEARS OF CREATIVITY 
A Pattern fr tht Pupure 


Join today and celebrate 
your creativity 
a 


To learn more, call 713*729*3000 
or Visit Www.asg.org 


American Sewing Guild 
9660 Hillcroft * Suite 516 * Houston, TX 77096 
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Celebrat NG 
9 O our tirst 
year 
Sewing TS Stitchery Expo 


february 26, 27, 28 & 29, 2004 
Puyallup, Washington 


JOIN US 

as we celebrate our first 
TWENTY YEARS! 

Be a part of the best sewing 
show 1n the nation with your 
favorite vendors and 
materials, and celebrity 
guests. 

SHOW OPENS February 
26, and runs four days 
through February 29, 2004. 


For more information on, call: 
Washington State University 


Conferences & Professional 

Programs: 253°445-4632, 

or visit us on-line at: 
Wwww.sewexpo.com 





‘: | FF 
i i et 
=m by ' 
cr “ ee See no ol , 


_. | Presented a WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 


WASHINGTON STATE 
C9 UNIVERSITY 
wy 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 


READER SERVICE NO. 160 


october/november 2003 15 


| | 
D S (continued) 


launder small embroidered linens 
such as handkerchiefs, tea towels, 
or lace, laying them out face up. If 
the items need further pressing, I 
steam-iron them face down ona 
white terry cloth towel so I don’t 
flatten the raised embroidery. 
—Aries Selwood, Columbia, S.C. 


Mend pattern tears quickly 

I mend tears in frequently used 
tissue-paper patterns by ironing 
patches of waxed paper onto the 
underside of the pattern. First, I 
tack the patch in place with the tip 
of the iron. Then I cover the patch 
with a piece of paper and firmly 
iron on the patch. Waxed paper 
does not distort the pattern like 





C outure 


cellophane or masking tape, and 
it can be removed and adjusted 
easily. Plus it’s practically free. 

—Merrilie Brown, Chapel Hill, N.C. 


Index compilation 
I like to keep my Threads maga- 
zines intact but I can never re- 
member whatissue the annual in- 
dex is in. Although I am glad the 
entire index is online, I don’t al- 
ways have time to search there. 
When I receive an index issue I 
copy the index pages and put them 
in a three-ring binder. Now this ref- 
erence is handy when I’m looking 
for an article I want to refer to. 
—Juanita B. Dean, 
Nashville, Tenn. 


Control your thread 
Some spools of thread fit on the 
sewing machine spindle too loose- 
ly, which causes the thread to un- 
wind too quickly. To help your 
spool behave properly, place a 
small plastic faucet washer on the 
top of the spool of thread to re- 
strain it. 
—Anna Victoria Reich, 
Albuquerque, N.M. 


Soap sense 
When using a bar of soap to hold 
pins and needles, make sure you 
don’t use a soap with moisturizers 
in it, they cause rust. 
—Louise Worman, 
Deposit, N.Y. 


Come Explore... 


y;, Designer 

oa Fabrics 

Wholesale & Retail 
Large 


Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


ba fer 
il 
1431 W. 117""St., Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartifabrics.com 
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Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


su 317-231-8028 


Rit® Technical Service/Sales 


dy€ 


ge ee ee es Unilever Bestfoods, NA 
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www.ritdye.com 





The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


- Tapestry Fabrics & Trims 

- PrimaLoft’ Sport insulation 
- WindPro’ Fleece 

- Corduroy Fabrics 


- Stretch Velvets 

- Slinky Knits 

- Polyester Lycras" 

- Lots of New Patterns 

- Large Variaty of YKK™ Zippers 


Call teday fer your Catalog! 


541/753-8900 voice « 541/757-1887 fax 


707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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The Back Room, | 


at Sawyer Brook } my 


Discover ...fabrics not readily 
available elsewhere 
Uncover... unique & unusual textures 
specialty & designer fabrics 


ALL at discounted prices! 


Sign up for our free 
swatch offer at our 


Sawyer Brook 
website! ESSERE EES 


www.sawyerbrook.com/backroom 
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your order 
over $20 
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Think it Sew it 





! 
o 


ies , 999? Yes, *Q99 | The new Pratt lifestyle is the computerized sewing 
machine that says “yes” to creativity and affordability. So simple to use that even a 
Sewing to suit my style tirsHime sewer can create spectacular, professional fashions, quilts and crafts quickly 
and easily. The lifestyle is the first Pfaff in its price range with Ptatt’s unique IDT - Integrated Dual Feed 
technology — for absolutely pertect seams in any fabric every time. Sew it. Believe it. For the dealer nearest you, 


call 1.800.99PFAFF or visit our web site at www.pfattusa.com. 





Follow the arrows to the Pfaff that's right for you. When you visit your 
Pfaff dealer, you'll see there's a Pfaff for every skill level and price point. 
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Fabulous Fit® 


jsjeiseds ourquo BSuizewy 


The “Walking Foot" Ultraleed™ 
_ Shown Deluxe LSZ-1 #804 _ 


ailrite.com 





Y) Sewing Outdoor Projects 


Everything you need— Fabrics, Fasteners & 
Machines with the power & feeding ability 
to guarantee professional results! 
Sailrite, 4506 S. State Rd 9, Churubusco, IN 46723 
FREE Catalog ¢ 800-348-2769 + 260-693-2242 
fax 260-693-2246 ¢ sailrite@sailrite.com 
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\Y Fabric Labels Since 1938 le 


Woven and Printed 


Stock or Custom 


Size / Care / Content 
. Great for: 
Printed Weddings / Anniversaries 


Satin Ribbon Showers / Birthdays and more... 


For a free catalog call: 800-241-2890 
P.O. Box 43821 © Atlanta, Georgia 30336 


WwWW.namemaker.com 
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| The pants are visually 











ENDL SAE 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"... 0.2... $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
China Silk 45". .............. 00006 $6.95yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
Silk Noil 35°/36" 2.0... ee, $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
S101) 65.0 ere $10.95 yd. — Silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
Bilk SAMI 4S? . serra. se beens es a8 $13.95 yd. 100% Wool Crepe 58" «1.0.2.2... $19.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. | 100% Wool Gabardine 58" ........ $22.95 yd. 
1Omee Linen 22°/36" 0... ee $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30° $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ......... 000. $29.95 yd. 


54"SQ.HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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| pro Classic, Tailored Pants Book 
| FI an | ff eee Tailoring Ladies’ Jackets Only $18.95 


Step-by-Step Instructions 
By Mary Flury 


A Classic, Tailored Pants 
slimming, comfortable j Pattern $ 1] 5 .00 


to wear and easy to alter, 

ifneeded Videos : Ye 
Tailoring Men’s Suit/Sport Coat $29.95 ‘ 
Tailoring Ladies’ Jackets $24.95 '\% | 
Men’s Pants and Vest $24.95 . i 
Shipping 2315 B Forest Drive, PMB 50 
USA $2.00 (7 pattern) Annapolis, MD 21401 _ 


$4.50 (1 book or video) 1-800-355-1137 
$5.50 (2 or 3 videos) FAX 410-798-195] 


#100 


Sizes 4 to26 www.sewproworkshop.com 
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Fare Tahiti Fabrics 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


Quilting, Fashion, & Home Décor 
on the Big Island of Hawai’i 


808-939-7066 
www.faretahiti.com 
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— embroiderLibrary 


























Purchase elves individually, or buy a bunch All designs priced from just $1 to $9.99 


Dozens of new designs every Wednesday Download designs instantly 





%* %& Free designs every month *« x 


For good old-fashioned values every day, tune in to 


~ wwweemblibrary.com 
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Questions 


Puzzled or curious 
about sewing, quilt- 
ing, or embellishing? 
Send us your ques- 
tions. See “How to 
contact us” on p. 7. 





ee 





Creating a shelf bra 

I’m looking for some information 

on how to create a shelf bra to sew 

in camisole tops and other low- 

cut garments. 
—Erin Hall Meade, 
Anchorage, Alaska 


Karen Morris replies: As you and 
probably most shoppers have no- 
ticed, camisoles and tops with 
built-in shelf bras have recently pro- 
liferated in the ready-to-wear world. 
This comfortable combination gar- 
ment neatly solves the “how do I 
wear a bra under a skimpy top” 
problem. Luckily, it’s easy to 
add a shelf bra to a close- 
fitting top you sew yourself. 
A shelf bra is simply a sec- 
ond layer of fabric that ends 
just below the bust and is 
finished with plush elas- 

tic. Youcan add a shelf bra 

to the front of your garment 
only, but I’ve found that ex- 
tending it to the garment 
back as well provides even 
greater support and comfort. 
To make a shelf-bra pat- 
tern, trace the front pattern 
of your top, ending just be- 


“Be; ) oe low the bust, then add a 
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4-inch seam allowance to the 
bottom edge of the tracing; repeat 
for the pattern back. Cut the shelf 
bra from a thin, firm cotton/Lycra 
fabric in a color that coordinates 
with your fashion fabric. With 
right sides together, serge or sew 
the front and back of the shelf 
bra together along the side seams 
and shoulders. 

Measure the circumference of the 
shelf bra’s lower edge, then cut a 
length of plush lingerie elastic to 
90 percent of that measurement. 
Overlap the elastic ends by % inch 


and join neatly with a zigzag stitch. 
Fold the elastic and the lower edge 
of the shelf bra in quarters; mark 
each fold with a pin. Align the 
elastic with the lower edge of the 
shelf bra, overlapping by 4 inch 
and matching the pins. Stretch the 
elastic to fit, and zigzag in place. 

Turn both pieces wrong side out. 
Slip the shelf bra over the camisole. 
Baste together at the neckline and 
armholes, then finish the raw edges 
of the camisole with a binding, elas- 
tic, or narrow hem. 


Karen Morris, who designs and 
teaches in the Boston area, Is 
currently obsessed with making 
lamp-worked beads. 


Cleaning a quilt 
My mother has a 77-year-old crazy 
quilt (made of velvet, wool, and un- 
known fabrics) that’s partly frayed 
and disintegrating. How can we 
clean it? And do we need to take 
special precautions when handling 
and storing it? 

—Michelle Donohue, 

Collegeville, Pa. 


Elaine Drey replies: A 77-year-old 
quilt is a treasure to own, and 
careful handing is absolutely nec- 
essary, especially if it includes 
unknown fabrics. There are a few 
simple techniques that can im- 
prove your quilt’s look and pro- 
long its life. 

First, wear white cotton gloves 
when you handle your quilt be- 
cause natural oils in your skin can 
cause damage. Before attempting 
any cleaning, repair or stabilize 
frayed or weakened spots in your 
quilt by hand-stitching tulle over 
these areas. Air your quilt for a 
few hours by laying it flat on your 


lawn on top of a clean sheet, out of 
direct sunlight. 

To remove surface dirt, secure a 
piece of net over your vacuum’s 
brush attachment with a rubber 
band. Vacuum your quilt in a small, 
inconspicuous area first to make 
sure you aren’t causing any dam- 
age, then carefully vacuum both 
sides of the quilt. If you need to 
rid your quilt of insects, carefully 
seal the quilt in a plastic bag, and 
place it in your freezer for several 
weeks; upon removal, air and vac- 
uum the quilt again. I don’t recom- 
mend hand-washing a fragile quilt, 
or one that contains wool. And the 
chemicals and agitation of dry- 
cleaning are definitely too harsh. 

Store your quilt completely flat 
if possible, or cover a dowel or 
cardboard tube with acid-free paper 
and carefully roll the quilt around 
it. If, for space purposes, you need 
to fold your quilt, stuff lengths of 
old panty hose with batting, and 
place these tubes in the quilt’s folds 
to lessen the stress on the fabric; 
remember to refold the quilt several 
times a year. Place your quilt in a 
washed, well-rinsed pillowcase or 
muslin sheet, or in a large acid-free 
box lined with acid-free paper. 
Store your quilt in a dry location 
that isn’t prone to extreme tem- 
peratures, and out of direct sun- 
light to avoid fading. 

You can also have your quilt re- 
stored professionally (check with 
local quilt shops for restorationists 
in your area), although it’s an ex- 
pensive option. 


Elaine Drey is a member of the Bay 
Area Quilt Guild, which coordinates 
the Quilt Conservation Booth at 

the International Quilt Festival 


in Houston. 
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THE ART OF 
A GREAT DEAL 





PURCHASE A DECORATOR’S TOUCH” 
AND RECEIVE A FREE ELNA SERGER 


For a limited time, when you purchase the Elna Decorator's Touch you receive a FREE Elna 683 serger to put that finishing touch on your home décor 
creations. PLUS, you'll get 0% financing for 12 months—a savings of $899.00! 


The Decorator's Touch is perfect for creating with delicate sheers, heavy tapestries or upholstery. The 683 serger provides professional detailing, easy 
threading and a self-threading lower looper making it an efficient and professional machine. 


The Decorator's Touch and 683 serger are the perfect combination to bring out the artist in you! 


Explore the art online. 


fece)ae} TO LOCATE A DEALER NEAR YOU, CALL (800) 848-3562. 
Offer valid with approved credit September 1, 2003 - December 31, 2003 at participating dealers. 





READER SERVICE NO. 182 


october/november 2003 21 


Questions... 


Keep jacket hems your fashion fabric with a soft 

from stretching fusible interfacing or silk organza 

How can I ensure that the back hem (see “Underline with Silk Organza 

of a jacket keeps its shape? for Invisible Strength” in Threads 
—Melissa Lennon, No. 97, pp. 69-71). 

Phoenixville, Pa. You can also interface just the 


back hem of your fashion fabric, 
Fred Bloebaum and this is an easy way to stabilize 
replies: A jackets an already-constructed jacket. Sim- 
back hemreceives ply take out the hem, press the 
alot of wear and hem allowance flat, trim if neces- 
tear every time _ sary, and fuse a strip of soft, fusible 
you sit down, so interfacing to the bottom of the 
it is important jacket. Cut the strip 1 inch deeper 
to stabilize this thanthe hem depth. If you’re using 
area. Ifyou’recon- _ interfacing with a definite grain, 
structing a new such as a weft or fusible tricot, 
jacket, I recom- cut it on the bias so it’s more pli- 





mendunderlining able. Pink one long edge of the 


\ Bie ; ; a, 
a. 5 lagdazu le 
: 7 — *,%* 
the magazine devoted to the Art Quilt 
4 quarterly issues $30 





= e - - 
met) fh To subscribe, send $30 ($40 foreign) to: 


PO Box 630927 / Houston, TX 77263-0927 
phone orders: BOO/ 399-3532 fax: 713/975-6072 


Holds needles, notions 
& so much more 


weew collectors-catinels.com j 
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128 Page 
Full Color 





Quilfing Catalog 100 
|! = From America’s | & Ke oS Silk 
| Largest Quilt Shop! | &@ Eg 4 0 | Weights 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
j name & address today! Your catalog will be i 

mailed without delay. Send to: 


8 





I 4(43 a : Exclusive distributor: 
i Keep sake uiltins, ( 5 Weights of “T/RE” silk threads 
COLORHURE instant set fabric dyes 
f ae POLES cie | LUMIEREINEOPAQUE | oz. jar sampler 
I Centre Harbor, NH 03226-1618 is www.silkthings.com | 
L www. keepsakequilting.com = 425-821-2287 [ 
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. | | vf ( Tie DARR E-Z Winder gs 
oi f is ( P | | { if Wind any thread or yarn onto spools; vd bey —_— 
. } _ a! L——{ f} 


i | Sample copy $8 NEW!! DARR Piping Magic 
($12 overseas) Rotary cut piping seam allowances. y\ 


PLUS BOOKS! S|) NEW!! DARR E-Z Ruler 


Send SASE for our list of Art Quilt books ae 
/ RT ()I leT Maewantine= Threads Offer Clotilde - Nancy's Notions - Local Sewing Machine Dealers 


| | | : or from DARR, tne. (251) 661-5191 & Fax (251) 665-0072 
email: ArtQuiltMg@aol.com MC/ Visa/Disc/ AMX hitp://www-.darrsewnotions.com - info@darrsewnotions.com 


interfacing strip and draw a line 
parallel to and '4 inch from the 
opposite edge. Position the strip 
adhesive side down on the wrong 
side of the jacket, with the pinked 
edge toward the neckline and the 
drawn line aligned with the hem- 
line fold, as shown in the photo at 
left; fuse in place. Fold and press 
the hem and hand-sew it to the 
interfacing only to ensure that 
no needle marks show on your 
fashion fabric. 


Fred Bloebaum (wwwiafred.com) 
teaches sewing and tailoring classes 
across the U.S., and wrote “Three 
Shortcut Jacket Linings” in Threads 
No. 99, pp. 49-53. 


Patent GL7G-416 


using your sewing machine 
bobbin winder 


Notions that Work ! 


Madein (SA 












| For Quilting, Heirloom, etc. 


\ 
\ 


~ Available inUSA from: 


Inthe UK & Canada 
at Notion Sewing Supply - International Sewing Notions 
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THE 





Couture Sewing Seminars in 
Baltimore and San Francisco 


Couture Tour to Paris in 


November, 2003 


Box 51, Long Green, Maryland 21092 

(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com | 
Website: SusanKhalje.com B 






Photo: Scott Phillips 


Creative embroidery, 
as easy aS... 





Memory Craft 10001 


Now there’s 
an embroidery 
machine for 


One! 





Memory Craft 9500 


Now embroidery has no boundaries. 
Whether you're an embroidery 
hobbyist or a seasoned pro, Janome 
has a Memory Craft embroidery 





machine to fit your style and your 
budget. Memory Craft machines are 





easy to use and have everything you 
need to get started right away. From 
simple embellishing, to timeless 
works of art, Janome embroidery 
machines do it all. 


Visit your local authorized Janome Memory Craft 300E 
dealer today and explore the 
possibilities. Weve got an embroidery 


machine with your name on it! 


Visit Www.janome.com or call 800-631-0183 JAN OM . 
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Basics 


Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 
skill level. 


Sleeve 
length | 











Short - | 


3/4 


Long 
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ESTIMATING 
YARDAGE 


by Erika Molnar 


“Ack! I forgot my pattern! How 
much fabric do I need?” are words 
that can be heard at fabric cutting 
tables every day. Luckily you can 
easily figure out how much fabric 
to purchase for all but the most in- 
tricate garments if you have a tape 
measure, a basic grasp of fabric 
widths, and use the concept I call 
“key lengths.” So when a bolt of 
beautiful silk leaps off the shelf 
into your arms, go for it. 


Standard and not-so- 
standard fabric widths 

Most fabric is manufactured in one 
of three standard widths: 45, 54, or 


Tops 


60 inches (you may come across 
35-inch fabrics, such as some silk 
brocade). Cotton broadcloths and 
shirtings, and silks are usually 
45 inches wide. Knits and rayons of- 
ten hover around 54 inches, as do 
decorator fabrics. Linen, polyester 
satins and taffetas, denim, twill, and 
fleece are usually 60 inches wide. 

Due to the whimsy of fiber and 
loom, fabrics aren’t always exactly 
45,54, or 60 inches wide. But, ifa 
fabric is within 2 inches of one of 
the standard widths, you can still 
estimate yardage as for that stan- 
dard width. If a fabric is wider than 
one of the standard widths by more 
than 2 inches, go up to the next 
standard width to make your esti- 
mate. The chart on p. 28 will also 
help you convert yardage amounts 
from one width to another. 


Skirts 


Know your body 
Once you know the fabric width, 
you can figure out how much 
yardage your pattern—real or as yet 
imagined—will require. If you have 
a pattern envelope to refer to, sim- 
ply follow the recommendation for 
your size and the fabric width. 
Don’t fret if you don’t have a pat- 
tern envelope to refer to, or if you 
only have a vague idea of what type 
of garment you'd like to make, or if 
you plan to alter an existing pattern 
a lot. Simply refer to “Use key 
lengths to estimate yardage” below 
to make an educated guess about 
how much yardage you'll need. 
Basing total yardage requirements 
on the lengths needed for key 
pattern pieces is not only easy—it 
automatically accommodates fabric 
with nap. The only exception to 


Use key lengths to estimate yardage 


Take a guess at the lengthwise dimension of a pattern piece, basing the guess on a corresponding body 
measurement (see below). Use this number to make a few simple calculations as explained here, then 
divide the totals by 36, and you'll have the yardage requirements for most basic garments. 





For 45-and 54-inch fabric, add together one 
sleeve length and two bodice lengths (or, if 
your bust, waist, or hip circumference is greater 
than 40 inches, add three bodice lengths). 

For 60-inch fabric, add together one sleeve 


| Pants 
or skirt length and one bodice length. 
length 
Short Pants 
For 45-inch fabric, you need two lengths, 
unless your hip circumference is 30 inches or 
less, in which case you only need one length. 
Knee-length = For 54- and 60-inch fabric, the width of the 
front and back patterns at the crotch and the 
Cropped width of the front leg below the knee 
pants or determines the layout of the pattern pieces, 
tea-length na 
skirt which in turn sets the number of lengths 
needed; refer to the drawings on p. 28. 
Long pants 


For a straight skirt, if the difference between 
your hip circumference and the fabric width is 
7 inches or more, you only need one length. 
if the difference is less than 7 inches, you 
need two lengths. (For example, if your hip 
circumference is larger than 39 inches, you 
need two lengths of 45-inch fabric.) 

For a flared skirt, divide the hem 
circumference by the fabric width. Round the 
resulting number up and buy that many 
lengths of any width fabric. 


Dresses 

For each fabric width, simply calculate the 
lengths needed for a top and skirt, then add 
them together. 


Drawings: Karen Meyer 
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=oynine ary \ 10 ¢ Full Color 


Exurai Net 


* Hundreds of photos 
and illustrations! 


$29.95 


+ $4.00 
shipping 


Oe Designs 
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e any . 
Big Shirt Collection | A 
| $18 + $3 s/h 


Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching Itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


I] 


P.O. Box 18923 

Reno, NV 89511-0863 
Fax: 1-775-853-2217 
www.LJDesignsOnline.com 
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Sign up online at www.marthapullen.com 


Goto www.marthapullen.com for complete details 
on internet machine embroidery club. For more information 
call 800-547-4176, ext. 104. 


New from Kaffe Fassett 


Internationally recognized knitwear designer 
Kaffe Fassett has selected some of his most 
exquisite knitwear patterns for this collection. 
Here is a visual feast for anyone who loves 
beautiful knitting. 
¢ 350 color photos. 
¢ Close-up color swatches 
and schematics. 
¢ |llustrations of each of the 
190+ patterns. 


Hardcover, Product #070746, $34.95 


KAFFE 


Watel>) = Mile 


TERN LIBRARY 


wal 


KAFFE FASSETT 


Pract ree 
$24.95 











wo Martha Pullen’s 
~~ INTERNET MACHINE EMBROIDERY CLUB 2003 


Join Now and Download Two 
Antique Bullion Rosebud Alphabets 


wey 


¢ Two antique bullion rosebud machine embroidery 
alphabets (1 upper & 1 lower case) plus matching 
pieces ($180 value - 4X4 and all formats) 

¢ 26 Designs This Year! (all formats) 
e At least one design each month 


e 23 (4x4) designs 
¢ 3 (5x7) designs, split for smaller hoops 


e Discounts on new Martha Pullen embroidery CD packages. Regu- 
lar price is $90; IEC members discounted price is $54 + s&h. 


e Antique Pictures, historical poems and articles 
e Monthly discounts on fabrics, laces, or books 
*Membership is yearly from January 2003-December 2003. 


Cost is only $59 per year. 


DESIGNS FOR 2004 COMING SOON! 


Aig 
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Passionate 
Patchwork 


Over 20 Original Quilt Designs 


Kaffe Fassett 


Quilting patterns by 
renowned designer 
Kaffe Fassett — all 


innovative and 


artfully arranged, 
with a wealth of 


variations. 





Fast Fit 


Sandra Betzina 
Sandra Betzina's tried 


techniques for creating 
clothes that fit your 
unique shape. 


SAND MS BETTINA 





Product #070733 
$17.95 
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Easy Pattern Alterations for Every Figure 


and true (and easy to do) 


| | | The Taunton Press 
J Inspiration for hands-on living® 


To order call 800-888-8286 (Mention offer code MF80001) or www.taunton.com/kaffe 
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this is yardage for pants made from 
54- or 60-inch-wide fabric (see 
illustrations below). And you don’t 
need to worry about figuring 
yardage for details such as pockets, 
collars, waistbands, etc., because 
these smaller pieces fit nicely be- 


tween the key pattern pieces. 


YARDAGE CONVERSION 


Use this handy chart to convert yardage 


amounts for different fabric widths 


Make allowances for 
patterned fabric 
If you want to match a stripe, plaid, 
or other fabric repeat, you may 
need to adjust your estimated 
yardage. Measure your fabric’s 
pattern repeat; if it is less than 
6 inches long, simply buy an extra 
é-yard of any width fabric. 
If the repeat is more 
than 6 inches long, sub- 
tract one length from the 
total number of lengths 
you need for the gar- 
ment; the resulting num- 
ber is the number of re- 
peats you need to add to 
your base yardage. For 
example, if you need 
three lengths to make a 
blouse (front, back, and 
sleeve), and your repeat 
is 11 inches long, you 
should add two repeats, 


or 22 inches to the total of the three 
lengths, to ensure that you can lay 
out the back and sleeve pattern 
pieces to match the front piece. 


Make a list, hold it tight 
Estimating yardage makes your 
sewing life a whole lot easier, 
especially if you take the time to 
figure out some basic yardages that 
work for you, write them down, 
and carry that list in your wallet. 
Not only will you have a handy 
reference on hand at the cutting 
counter, but you'll save both time 
and money—and youll ensure 
that you'll never come up short 
on fabric again. 


Erika Molnar is a freelance writer 
and sewing enthusiast who lives 
in the San Francisco Bay area. 

To support her sewing habit, she 
works in a local fabric store. 


ESTIMATING PANTS YARDAGE FOR 54- OR 60-INCH FABRIC 


Adding pants 
pattern widths 
IN various ways 
will help you 
see how the 
pieces can be 
arranged on 
fabric that Is 
folded in half 
lengthwise. 


A = front width 
at crotch 


A1= back width 
at crotch 


B = front leg 
width 


THREADS 


Fold 


With or without nap 


When A+A1 <halfthe fabric width 


Half the fabric width 












One length 


Fold 


Without nap only 


When A1+B < half the fabric width 


Half the fabric width 





One length ; 





With nap 


When A1+B < half the fabric width 


Fold 


_ Half the fabric width 








~ One-and-a-half lengths 
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Barudan's 






















Elite Junior 
A Commercial Quality 


Saalelgel(el-a'a lela ial= 
At An Exceptional Value 


STUDIO) 
® Free aactene! 
© Order online 24/7 
© Custom Artwork and 
digitizing service 





® Stock designs 
® Design Packs 
® Download our catalog J 





Visit our website 


Studio Line: 757-868-6896 | 
Toll Free Order Line: 1-866-352-8098 


Toll Free Fax Line: 1-866-850-2001 
Email: Info@whimsyart.com 


WHIMSYART 
5007-C Victory Blvd.#347 
Yorktown, VA. 23693 
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If In Doubt, 
Find Out. 





eer Gnance snd Mean : Are you Sure you know the rules 


for embroidery software use? 


- tans To Operate - 


The Embroidery Machine With The Built-in Service reom ' 
www.barudan.com “ 
1-800-627-4776 \\_.) Protection 
Embroidery Equipment Since 1959 Coalition. 


T=§ Parts Hotline: 1-800-273-3672 ; 3 
Software Parts Fax: 1-877-210-8151 1-888-921-5732 www.embroideryprotection.org 
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Buy the Brother ULT2003D and you'll get the very best sewing, embroidery and quilting machine with the most 
incredible built-in designs and features available to really express your creativity. Buy the ULT2003D from August I5 
through December 31, 2003, and you'll be able to do even more with these feature-packed value-added kits. 


Embroider more — Get 50 wonderful new border patterns to decorate pillows, placemats, towels and more with the 
Border Kit. Get 15 more impressive utility buttonhole styles and 5 embroidered buttonhole trims with the Buttonhole Kit. 


Create more — Design your own embroidery patterns with Brother’s award-winning PE-Design 5.0 software. 





Quilt more — Maneuver quilts and other large projects with the extension Table and Free-motion Kit. 


If you already own a Brother ULT 2001, ULT2002D or ULT2003D, you can purchase these exciting upgrade kits sepa- 
rately to expand your creativity with your current machine. Visit your authorized Pacesetter by Brother Dealer today 
to see the most innovative sewing machines on the market. And, begin enhancing your creativity tomorrow. 


For more information call 1-800-4-A-BROTHER 
® or visit our Web site at www.brothersews.com. 


6) 
Disney ora 


Limited-time offer, Offer valid at participating Authorized Pacesetter Dealers on machines purchased between August 15 and December 31, 2003. 
© Disney Winnie the Pooh materials based on the “Winnie The Pooh" works by A.A. Milne and E.H Shepard 
© 2003 Brother International Corporation. 100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 Brother Industries, Ltd., Nagoya, Japan. In Canada: 1-877-BROTHER 


At your side. 
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Fitting 


Do you have a fitting 
problem? Here’s the 
place to find the 
solution. See “How 
to contact us” on p. 7, 
and send us your 
questions (with 
photos if possible). 


FITTING YOKES 





TO ROUNDED BACKS 


Pve got a rounded upper back 
and square shoulders. Can you 
help me fit a yoked shirt? 


Sa a ees FE St 


| 


—Marie Roche, Claremont, Calif. 


You've chosen an excellent style 
for your backand shoulder fitting 
issues, says fitting expert Karen 
Howland, because the yoke pro- 
vides two seams for adjusting the 
fit at the shoulders, not just one. 
We'll deal first with your square 
shoulders, then alter for the back 
curve. I'll also show how you can 
accommodate a narrower shoulder 
width in front than in back, since 
this is common with a rounded 
back. But first, take a look at the 
drawings below, which show how 


the dart on a fitted but yokeless 
shirt or blouse back is converted to 
a curved yoke seam on the back 
piece when a fitted yoked pattern is 
designed. On loose-fitting or un- 
fitted garments, you may find a 
yoke that is simply a style feature, 
with straight seamlines on both 
the back and the yoke. On gar- 
ments like this, the yoke seamlines 
can be placed anywhere on the 
back pattern (by the designer), and 
may be many inches below the 
neckline, nowhere near the curved 


HOW SHAPED YOKE SEAMS ARE DEVELOPED 


Yokeless back with 


shoulder dart 
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1. Slash from the 
hem to just below 
the shoulder dart. 


2. Pivot and tape 
the dart closed. 


3. Draw the yoke 
line perpendicular 
to the center back 
after pivoting. 





4, Cut off the yoke. 


5. Pivot shirt back 
to close hem dart. 


6. Smooth yoke 
seamline into 
a curve. 


Shoulder dart 
pivoted to hemline 


area of the back. But if the back/ 
yoke seamline is curved to provide 
shaping, the yoke seamlines will 
typically fall near the neck and 
most curved portion of the back. 
To best solve your problem, begin 
with a pattern that has a curved 
seamline on the top of the back. 
Most square shoulders can be ac- 
commodated with a simple change 
to the angles of the front/yoke 
seamlines. Probably the easiest way 
to determine the angles you need is 
by pin-fitting a muslin shirt front to 





Drawings: Linda Boston 
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© _ item and then pick the price. 

a Visit us online for details and = 1 -888-USA-SEWS (872-7397) 
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All the Brands 
you want! 


All the Service 
- meed! = 
All the Time! 


ALLBRANDS.com 


SEWING MACHINES, VACUUMS & APPLIANCES 


1-866-ALL-BRANDS (255-2726) 


e-mail: info@allbrands.com 
VISA/Mastercard/Discover/Am. Express 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 

















Minimum order - $100 © Orders usually 
shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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CORRECT FOR SQUARE SHOULDERS 


New yoke seamlines 
in front 
1. Adjust the slant 


of the front/yoke 
seamlines. 








2. Raise the 
armhole by the 
same amount 

as Changed at the 
yoke seamlines. 


CORRECT FOR 
BACK CURVE 


1. Add length. 


2. Draw new yoke 
seamline. 





ALIGN PIECES AND 
DRAW NEW ARMHOLE 


Altered front/yoke 
seamlines 


Altered back 
seamline 


New 
armhole 
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a muslin yoke. Cut both with extra- 
wide seam allowances at the yoke 
seamlines, then (wearing a T-shirt 
so you'll have something to pin 
the pieces to) arrange the front 
smoothly in place with its center 
front centered and vertical, and 
place the yoke on your shoulders. 
With the yoke piece over the front, 
fold and pin the yoke’s front seam 
allowance at an angle that looks 
good to you (using its existing po- 
sition on the neckline), then trace 
this edge onto the muslin below to 
create its seamline. Compare the 
new seamlines with the original 
pattern (adjust so the difference is 
equally divided), and then raise 
the front and back armhole seam- 
lines at the side seam by this ad- 
justed amount to make up for the 
changes, as shown in the drawings 
at top left. 

To alter the yoke seamline in back 
to accommodate a rounded back, 
first measure your waist-to-neck- 
line distance at the center back and 
compare this to your pattern; you'll 
be longer, due to the increased cur- 
vature. Add the difference as shown 
in the drawing at middle left, which 
will increase the amount of dart 
control provided by the yoke seam- 
line on the back piece. 

To put all these adjustments to- 
gether, see the drawing at left. You'll 
be able to adjust the relative widths 
of the front and back at the shoul- 
ders by altering the position of your 
new armhole, using your own 
width measurements in these ar- 
eas. A flexible ruler (available from 
art and drafting stores), is a handy 
tool for adjusting and drawing arm- 
hole curves without changing the 
overall seam length. 


Karen Howland fits in Chillicothe, Ill. 
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Sew as many perfect 
buttonholes as you 
or he can handle. 
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Sewing buttonholes are fast and fun. Really! At least on 
a new Husqvarna Viking Platinum sewing machine. 
The secret is PBB—- Perfectly Balanced Buttonholes —a 
new Husqvarna Viking technology. Both columns are 
sewn in the same direction. It's easy. That’s what 
sewing on a new Platinum machine is all about. Each 
new Platinum has amazing talents to simplify your 
sewing. You'll be lucky to sew on Platinum. 


It's Easy! To learn more or to find your 

nearest dealer, call 800-358-0001 or visit 
bttp://www.busqvarnaviking.com for a 

Free Platinum CD-ROM. 





©2003 VSM Sewing Inc. Husqvarna and Viking are registered teademarks. All rights reserved. 
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COUTURE FABRICS SEW NATURAL’S 
Scottsdale, Arizona CREATIVE TEXTILES 
(480) 949-8238 Santa Fe, New Mexico 
coutfab @ msn.com (505) 982-8389 CRISWELL EMBROIDERY ¢ DESIGN 
P O Box 688, Benton, AR 72018 
BUTTONS ‘N’ BOLTS WAECHTER’S SILK SHOP 800 308 5442 
Tucson, Arizona Asheville, North Carolina See Christmas Ornaments K-Lace® Samplers at 
(520) 795-1533 (828) 252-2131 http://www.k-lace.com 
www.buttonsnboltfabrics.com www.waechters.com/ READER SERVICE NO. 122 
JANE’S FABRIQUE MULBERRY SILKS 
LaJolla (San Diego area), California and FINE FABRICS 
(858) 459-5828 Carrboro (Chapel Hill area), North Carolina 
janesfab @ earthlink.net (919) 942-7455 
STONEMOUNTAIN and BANASCH’S FABRICS 
DAUGHTER FABRICS Cincinnati, Ohio 
Berkeley (San Francisco area), California (513) 731-5757 
(866) 4SEW-FUN 
www.stonemountainfabric.com THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 

D’LEAS FABRIC and BUTTON STUDIO (330) 562-7100 
Denver, Colorado 
(303) 388-5665 LINDA’S SEWING CENTER 
dleasfabric@ aol.com Corvallis, Oregon 

(541) 757-1317 
FABRIC COLELECTIONS lindassewing @ proaxis.com 
Winter Park (Orlando area), Florida 
(407) 740*7737 27th STREET FABRICS nn eereees fey ey 
www.fabriccallections.com Eugene, Oregon 

(541) 345-7221 
CALEDONIA FINE FABRICS, ETC. www.2/streetfabrics.com 
Boise, Idaho 
(208) 338-0895 JOSEPHINE’S DRY GOODS 
cff2 @ mindspring.com Portland, Oregon 

(503) 224-4202 
LACY LOVELIES FASHION FABRICS www.josephinesdrygoods.com 
Le Mars (Sioux City area), lowa | 
(866) FABRIC-1 SOUDER FABRIC SHOP While the first two versions 
lacylovelies @ yahoo.com Souderton (Philadelphia Say Toone were charming, Wild Ginger 
FABRIC GALLERY souderfabricshop @netcarrier.com proudly announces: 
Williamston (Lansing area), Michigan : 
(517) 655-4573 MARYANNE’S FABRICS, ETC. PatternMaster Boutique 
www.fabricgallery.net Beaumont (Houston area), Texas e 

(409) 838-3965 Vi ‘g 
GINNY’S FINE FABRICS www.maryannesfabrics.com Crsion - 
and SUPPORT GROUP j 
Rochester, Minnesota THE GRAPEVINE COLLECTION Now available at bh low 
(507) 285-9134 Colleyville (Dallas-Ft. Worth area), Texas upgrade prices for those 
www.ginnysfinefabrics.com (817) 514-6061 owners of versions 1 or 2. 
TREADLE YARD GOODS FASHION AFFAIR Also priced right for those 
St. Paul, Minnesota Salt Lake City, Utah . . 
(651) 698-9690 (801) 486-7600 who are just starting out. 


fashionaffair@ aol.com 













KAPLAN’S FABRICS E @ 
www.kaplansfinefabrics.com utr 


EUNICE FARMER FABRICS 
Kansas City, Missouri 
Find us at www.finefabricstofes.com 


St. Louis, Missouri ¢ (888) 929-9453 * 
4) 867-195 Make somet, ing (615) 885-3777 
Ad, — - ’ , ay 
(816) 531-4818 Al » | tom F 
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Visit your Bernina Dealer and experience 
the new lightweight and powerful activa machines. 


co ® ie 
&, 4 wat as, re Sie | eh a 
wCArTti ne a | r wD 


READER SERVICE NO. 149 






Straight up and 
down figure 


This figure easily wears menswear classics 
such as basic shirts, pleated pants, and tailored 
jackets that can be difficult on more rounded 
figures. Bias designs and slim-fitting cuts work 


well for a figure with minimal curves. 


Oquare pegs 
don't fit into 
round holes—so 


Can she make this skimpy dress fit her? C h OOSeE p att erns 


This overly optimistic woman is headed for 
fitting woes. Be more realistic than she in 


that are meant for 


VV 


your pattern choices and you'll be on the 
road to fitting success. 


your silhouette 








Rounded figure 


Generously proportioned 






everywhere, this softly shaped 
figure type frequently displays only 
the subtlest articulation among its 
parts. Garment styles are easiest to 
fit if they follow suit, and are 
designed with soft shape, few 
structured fitting details, and 


Qenerous €ase. 


Pick Patterns 


ewers tell me that im- 
proved fit is a primary 
motivation for making 
their own clothes. And 
yet, no matter how many 
fitting techniques they 
learn and apply, they still find some 
garments just don’t work for them. 
Why? Because, just as it’s critical to 
match fabric to pattern for a suc- 
cessful sewn garment, it’s equally 
important to match your pattern 





Short neck 


Jackets with a tailored collar, and lapels and shirts with stand-up collars 





upper back; these additional features multiply the difficulty of fitting a 


structured collar or high neckline. 












to your body type. I’ve learned this 
from measuring and sewing for 
many people of various shapes, 
and have come to view fitting from 
a new perspective, which I'd like to 
share with you. 


Assess and understand 

your shape 

If we start with patterns that echo, 
rather than conflict with our natural 
shape, we'll end up with garments 


may be tough to squeeze into the small area of a short neck. Collarless 
styles, V-neck, and other open necklines preclude this problem. A short 


neck is often full and frequently occurs with soft shoulders and a rounded 


which mirror the sloped shoulder. 


That Fit Your Figur 






Long neck 


A long neck of average 
width provides a good base 
for high, structured collars and tailored 

necklines. Note, though, that a long neck is often 
disproportionately thin, making it difficult to fit a 
structured collar closely. Long, thin necks are very 
suited to turtleneck, cowl, and stand-up collars ina 


knit fabric that will hug the neck naturally. 


Sloped, narrow 
shoulders 


Fitting a tailored shoulder 


Square, broad shoulders 


Set-in sleeves, tailored shoulders, and boat 


with a set-in sleeve can ; 
necklines are well supported by naturally 










be a challenge ona 
J square shoulders. 


figure with a subtly 
defined shoulder point. 
Try instead to work with 


\ 


raglan and dolman sleeves, both of 





by Barbara Emodi 


that are easier to fit correctly, Next, look closely at your figure 


more comfortable, and ulti- details and proportions, evaluat- 
mately more flattering. ing the line of your shoulders, waist 
Before you begin to rethink = definition, bust size, etc. It can be 
your pattern-selection criteria, = helpful at this stage to remem- 
take a look at your silhouette and ber how your body typically 
carefully consider its particular deviates from commercial pat- 
features. Rather than thinking in terns you've sewn in the past— 


terms of flaws to conceal and qual- these areas of difference indi- 


ities to flaunt, start by simply de- 
scribing your overall contour: 
rounded, angular, petite, generous. 





cate where your unique shape 
doesn’t conform to pattern-draft- 
ing standards. 
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Small waist, 
full hips 


A figure with hips that are large in 
proportion to the waist benefits from 
garment details that create shape over 


curves, Pants and skirts with zippers and 


darts or panels (the lower body equivalent of princess seams) offer more opportunities exercise. Waist seams in dresses and i _ 
| 
for shaping. Straight, pull-on styles may leave far too much fabric at the waist. tops, too, can look awkward and be 1 





Small bust 


Shaping devices like multiple bust darts and 
curvy princess seams can become fitting 
problems, rather than fitting aids, on bodies 
with rather unvaried topography. 
Complicated bodice draping, without a 
defined form underneath to support tt, 
can also cause fitting headaches. Keep 
to simple shapes on simple shapes: 
bias-cut tops and dresses, minimal 


darts, menswear-styled jackets. 


Work with, not against, the 
figure at hand 

Once you’ve developed a mental 
picture of your figure type (a sketch 
can be useful too, if your drawing 
skills are up to it), you can start 
matching patterns to your shape. I 
don’t want to suggest that certain 
styles are better suited to certain 
figure types, but instead that some 
design features and shaping details 
work more effectively on some bod- 
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Undifferentiated waist 


When the waistline has lost 






its definition, shaping a 
garment through the torso 
with French or waistline 


darts can be a fruitless 


tricky to fit. The waistless figure is 


A 


\ 
easier to fit if the front 


waist darts on skirts and 


pants are eliminated. | 
Low-rise waists, faced 

waistlines, or a narrow, 

noninterfaced waistband 

are preferable to traditional, 

structured waistbands. 


Large bust 


Most patterns are drafted for a B cup. A larger bust can 










be accommodated by a deeper dart, but larger darts, 
particularly in combination with small shoulders and a 
short waist (which often accompany a full bust), produce 
an exaggerated peak of fabric. Princess-seamed 
garments are generally easier to fit over a larger 
bustline, and ease more gracefully over a pronounced 
curve. Seams that originate from the shoulder, rather 
than the armscye, require a less dramatic curve to 


accommodate the bustline. 








ies than on others. For ex- 
ample, sloping shoulders 
will be more easily accommo- 

dated by a raglan-sleeved pat- 
tern than one with angular, set-in 

sleeves, and darts should be lim- 
ited to places that require shaping: 
if there’s minimal definition in some 
area, you don’t need darts. 

If you begin with a pattern that fol- 
lows the lines of your body, there’s 
less altering to be done—and more 


time to focus on using that pattern 
to create a style that reflects your 
aesthetic. Keep in mind that flat- 
tering variations of many current 
trends can be developed by adding 
style details to a basic pattern that 
suits your silhouette. 


Meet your match: Patterns 
to suit your shape 

Nobody’s perfect—very few of us 
have the type of standardized body 


Drawings: Ann Boyajian; photos: Scott Phillips 
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Full abdomen 


A full tummy and thinner legs is a common combination, which 


presents sewers with the challenge of providing enough fabric at the 


waist without too much fabric across the lower hips and seat. Pants 


without pleats or heavy waistbands (as for an undifferentiated 


waist) and with the most minimal front darts (or none at all) work 


with this figure. Side and back zippers make more sense than fly 


fronts, which don’t curve well over fullness. Note, too, that a pleated 


waistline can result in excess fabric over the thighs. 


Flat derriere 


The slimmer the back of the pants or skirt you start with, the less of a 


struggle you'll have with excess fabric. As this low-terrain figure type 


requires little shaping, back darts should be minimized, or, if there is 


little waist-to-hip differentiation, even eliminated. Multiple vertical seams 






that fitsinto patterns right out of the 
envelope. And while everyone’s dif- 
ferent, there are anumber of easily 
recognizable categories that most 
of us fit into. The classic examples 
are the “pear,” the “hourglass,” and 
the “triangle.” In addition, there are 
two common body profiles—the 
“straight up and down figure” and 
“the rounded figure’—that are de- 
fined more by overall shape than 
by specific fit-challenging features. 


provide further opportunities 


for removing fullness in 
the back of the 


garment. 


To get you started looking at pat- 
terns anew, I’ve created an illus- 
trated guide that matches general 
design lines to commonly encoun- 
tered figure features. Once you try 
this approach, I think you'll be 
pleased to find that former fitting 
challenges become minor refine- 
ments, and that your sewing suc- 
cesses outnumber your failures. 

Remember, our clothes are meant 
to cover us and express our per- 


full front thighs 


comfortably in pants and skirts 


draped fronts, 
both of which 
include extra 


fullness where the 


Full legs/ 





Full legs and thighs fit 


with pleated or 


body is fuller. 


\ 


Full derriere 


This attribute often occurs in conjunction with a relatively small 
waist. In theory, darts will provide needed shaping (see advice 
for small waist, full hips), but the back view is often one that 
most of us don't want to overfit. Dropped or slightly lowered, 
faced waistlines avoid this 

by reducing the area of the 


curve to be covered. 


sonal style—they don’t have to cor- 
rect features that aren’t what’s being 
shown in current fashion maga- 
zines. As sewers, we're lucky to have 
the opportunity to be true to who 
we are, in shape and in spirit. 








Barbara Emodi, a contributing editor to 
Threads, bucks trends for the sake of 
looking good, in Halifax, 

NS, Canada. 






























ompared to all other 
garment types, I find the 
bustier—a tightly fitted 
upper body garment most 
often used for evening- 
wear and bridal gar- 
ments—to be the most challenging, 
and therefore the most exhilarat- 
ing to create. Properly constructed, 
a bustier supports the bust, adds 
definition to the waist, acts as 
the skeleton for the fashion 
fabric, secures the weight of 
an attached skirt, and oth- 
erwise elevates a form- 
fitting bodice to design- 
er or couture status. 
: Whether you 
_ use a purchased 
. or custom-de- 


Dissect a properly made bustier and you'll 
find a specialized construction. The cage of 
boning sewn to layers of foundation materials 


guarantees a secure fit-even on the dance floor. 
(All garments designed by the author.) 


=" rs 


by Jacquie Keuler 


up on bustiers 


SS How to bare shoulders and 
plunge necklines without revealing It all 


signed pattern, before you can per- 
fect the look and fit of any bustier, 
it’s necessary to understand and 
master the logistics of its con- 
struction. This is because to make 
compatible fabric and design choic- 
es you need to anticipate how you'll 
support the layers and incorporate 
the boning. Follow along as I lead 
you through the layers. 


Materials go hand-in-hand 
with technique 

When I teach bustier design, I 
begin with a discussion of foun- 
dation fabrics (see “Underpinnings 
are the key to a secure shape” on 
p. 43) and a workshop on the var- 
ious techniques for applying the 
most important component—the 


Hoan Howard: all ole 
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Underpinnings are the key to a secure shape 


Use quality materials, matched to your 
fashion fabric and bustier design. 


Support fabrics 

In most cases, use a support fabric that 
looks and feels compatible with the 
thickness and hand of your fashion fabric. 

If you wish to alter your fashion fabric’s 
characteristics (for instance to make a soft 
fabric very stiff), choose a support fabric 
with the desired qualities. 

Haro (white or black) is a stiff, loosely woven 
fabric that holds up well to pressing (thick 
boning won't show through even a 
lightweight haro). Available in light, medium, 
or heavy weights. Add haro to practically any 
type of fashion fabric for firm support. 
Formite (white only) has the same weave 
and thread count (per square inch) as haro, 
but is just a tad thinner. Available in a firm or delay URDU SOTAN sve 
soft finish. Use formite when you require (oI RRERE DORE rsan nn pong 
haro’s support, but desire less bulk ora 
slightly softer shape. 

Fusible interfacing can be used to stiffen 
other support fabrics. 

Silk organza and cotton organdy come in 
many colors, and offer sheer, yet strong 
support for thin, flimsy fabrics. Cotton tulle 
can also provide lightweight support. Purchased bias tar 
Powernet (white, black, or beige) is a figure- % 
controlling knit with a little stretch built in, 

so it allows for breathability and movement 
in very tight bustiers. Pair with a stretch 
fashion fabric. 


Haro/formite 





Fusible 
interfacing 


Powernet 


White steel boning 
Rigeline 


Tubular woven tape 


Boning 

Historically made from whalebone, boning 
now comes in various materials, in %4- or 
’-inch widths. 

Spiral boning, the most expensive boning, is 
made of coiled metal wire, curves easily from 
side to side or front to back, and requires a 
casing. It is sold by the piece in %-inch 
increments ranging from 2 to 20 inches long. 
Cut it with wire cutters, and cover the sharp 
ends with boning tips. 

White steel boning offers strong, inflexible 
support, requires a casing, and can only be 
used on straight seams. It is sold by the 
piece in %-inch increments ranging from 

2 to 20 inches long. Cut it with wire cutters, 


Lambswool 
rey Telelfare| 








and cover the sharp ends with tipping fluid. 
Rigeline, pronounced “reej a lean” (white or 
black), a flexible, lightweight woven polyester 
boning, can be sewn directly to bustier seam 
allowances; however it is not rigid enough to 
lie flat or support a garment between seams. 
It is inexpensive and sold by the yard. Cut it 
with scissors, and cover the ends with boning 
tips or lightweight fabric. 

Rigeline boning tips are rounded polyester 
caps that can be purchased separately to 
cover the cut edges of rigeline boning. 

Steel boning tips are rounded steel caps 
that can be purchased separately to cover the 
cut edges of spiral boning. 

Tipping fluid, also purchased separately, is 
brushed over the cut edges of white steel 
boning and quickly dries into a smooth cap. 


Casings and ribbon stays 

Use cloth tapes to cover metal boning; use 
ribbon to anchor and cinch the bustier waist 
on the body. 

Tubular woven tape (white or black) is a 
straight-grain tape; it won't follow a curve, so 
use it only to encase white steel or spiral 
boning on straight seams. Available %-inch 
wide for %4-inch-wide boning and *%-inch wide 
for 4-inch-wide boning, it is sold by the yard. 
Purchased or self-fabric bias tape makes 
the best casing for curved seams. 
Grosgrain ribbon (‘.- to 1-inch wide) should 
be used to make waist stays in all bustiers. 


Bust structure and padding 

Support fabric and boning provide plenty of 
bust shaping and security, but sometimes 
you may want a little extra structure 

or padding. 

Bra cups can be tacked to bustier seams. Or, 
if there is an under-bust seam, create bra-cup 
pockets using your support or lining fabric. 
Underwire is a U-shaped, thin metal boning 
(plastic tips included) used to support the 
bust. Match the underwire size to your bra 
cup size. 

Lambswool padding is actually 40 percent 
wool/60 percent rayon, and is expensive 

($11 to 13 per yard). Add this super-soft 
woven material to the bust area, or the 

entire bustier, if desired. 
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Stitched to be seen. Sew boning through boning—which can be added in- 


the support and fashion fabrics to anchor visibly or with stitches that show 
all layers for a strong, flat, decorative finish. on the outside of the garment. 
A sturdy foundation is key 


Fashion fabric for eveningwear or 





bridal garments is very often thin 


3 ways to apply the boning 
with visible stitches 


Place a line of stitching on 
each side of a seam 


and flimsy, so almost all bustiers re- 
quire a sew-in foundation fabric 
for support (exceptions include 
sportswear versions made of a 
sturdy fabric like denim). Once the 
For a nice, flat finish and the most secure support fabric is in place, the bon- 
seam, press the seam allowances open and ing can be added and then followed 
then center and sew a boning casing or by a variety of other structural ele- 
rigeline through all the layers. This technique ments if they are appropriate for 
works best with a poker-straight seam. the fashion fabric and bustier style. 
“Underpinnings are the key to a 


secure shape” on p. 43 provides 


an overview of foundation materi- 





Place a line of stitching on one side of a seam 


For a curved seam or to encase the seam allowances, press the seam allowances to one 
side, then sew one edge of a boning casing or rigeline just to the seam allowance, and 


the other edge through all the layers. This is a bit bulkier than the two-line method. 





Draw a line lengthwise on the center of the casing 


(above left). Align the casing line or the center ridge of 


the rigeline over the seam. Pin or hand-baste in place 


(above right). 


arenes 7 





Fold the bustier out of 
the way, then butt one 


f +/htt" Bae ret 


"SET ait 
poetics Lae ete ees 


edge of your casing or 


rigeline, as shown, 





against, but not over, the 


seamline. Sew the edge 


(above right) through all the layers. Insert the boning to the seam allowances. 


into the casing. 
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Grade the seam 


allowances, making sure 
that the narrower seam 
allowance is next to the 
casing or rigeline to 
ensure that a ridge 
doesn't show through on 


the outside. 


Fold the allowance back 
onto the bustier. Sew the 
other edge of the casing 
or rigeline through all the 
layers. Insert the boning 
into the casing. This is the 
technique shown on the 


bustier above. 


als and three types of boning (poly- 
ester rigeline, white steel, and met- 
al spiral), as well as underwire, 
which is needed for some styles. 
On p. 47 I’ve suggested some places 
to find the various materials. If 
you're not familiar with them, I 
suggest you purchase some sam- 
ples of each to help you choose the 
ones that will be right for the gar- 
ment you’re making. 


Test to choose materials 

To choose the right foundation ma- 
terials, first analyze the hand of 
your fashion fabric and the style 
lines of your chosen design to de- 
termine how much support you 
want and where, exactly, it is need- 
ed (I often find that I need more 


Sew a channel between seams 


For very flat support in an area between seams, sew two parallel rows of stitches through all the layers, 


How to sew on 
tubular tape 
and rigeline 


Straight, precise sewing is absolutely 

necessary when applying boning, 
especially when the stitches are visible 
on the outside of the bustier. 


Fortubular tape: Using a regular 
machine foot, sew %« inch from 
each edge. Don't use the edge 
seams woven on the tape as a 
guide because they're often 
unevenly spaced. 


For rigeline: Using a zipper foot, 
sew along the outside groove 
on each side. 


then slip boning into the resulting channel. Straight channels for white steel or spiral boning are 


common, but you can make curved channels to use with spiral bones. 











Draw a straight line on your 
support fabric, then sew on 
the line through all the layers. 
Slide the boning under the 
support fabric, tight against 
the stitches. 


To find the channel width, pin 
through all the layers along the 
edge of the boning. Slide the 
boning to make sure the 
channel is snug but not too 
tight. Remove the boning and 


draw a line parallel to the seam 


through the pin. Sew on the line. 


For extra support in fine 
fabrics, where boning might 
show through or damage the 
fashion fabric, use two layers of 
support fabric, create a channel 
as described above, then insert 
the boning between the layers 


of support fabric. 


support at a side seam than along 
a princess seam). Alsoread through 
your pattern instructions to be- 
come familiar with the recom- 
mended construction process. 
Then think about which materials 
will best support your fashion fab- 
ric, and test out a few possibilities. 
I like to drape a length of fashion 
fabric over samples of different sup- 
port fabrics to see the possibilities, 
and then choose the support that 
simply looks and feels right. 

Next select the boning. I can’t 
stress how important it is to use 
either rigeline, white steel boning, 
or spiral boning; these professional 
bonings are easier to use than the 
plastic boning commonly found 
on rolls at chain fabric stores, and 
they give superior results. Each 
type offers a different kind of 
support and shape, so layer your 
fashion and support fabrics over 
various samples and widths, and 
consider the overall effect as well as 
the bustier seam shapes before you 
settle on any one. On pp. 44-47 I 
give an overview of the different 
ways to apply the boning and rea- 
sons for using each; by reading this 
youll be able to decide whether 
the stitching should be visible on 
the outside of the garment, which 
method of applying it is best, and 
whether you need to add it between 
the seams as well as on top of 
them. Also, most bustiers need 
boning along both edges of the clo- 
sure. And of course, it’s a good idea 
to try out the different applications 
on scraps of fabric. 


Mark, pin, and sew precisely 
When yourre ready to construct 
your bustier, the first step is to make 
a test muslin to check the fit, and 
adjust your pattern or foundation 
materials if necessary (see “Steps 
for bustier fitting success” on p. 47 
for more details). Then you’re ready 
to focus on the actual construction: 
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cut out the fashion fabric pieces, 
and use the same pattern pieces to 
cut the support fabric. Mark the 
seam allowances on the right side of 
each support piece with a pencil, 
then pin-baste each to its fashion 
fabric mate, wrong sides together, 
or thread-baste together on one 
edge only (you need to be able to 
separate the layers later to make 
adjustments or to use invisible bon- 
ing applications). 

Irecommend that you build your 
bustier one seam at a time, sewing 
exactly on the marked seamline; if 
your stitching is off by even 
ve inch, you can drastically affect 
the fit. Press the seam allowances 
open (or to one side) before you 
move on to the next seam. This 
will let you see how the fashion 
and support fabrics fall into place 
once sewn (I place the partially 
sewn bustier on a dress form or 
hold it up to my body often to 
make sure the layers lie pucker- 
and ripple-free as the garment 
curves). You can release the pin- 
basting in order to smooth out the 
layers before you sew the next 
seam. Also, if you’ve decided to add 
boning invisibly to your founda- 
tion fabric, you can release the pin- 
basting in order to do so. (I don’t 
sew casings or tuck-channels to the 
foundation ahead of time because 
I prefer to be able to adjust their 
position if the support fabric shifts 
when I smooth the layers.) 


Add boning 

After you’ve sewn the sections of 
your bustier together, you're ready 
to add the boning. Easy-to-cut rige- 
line, which doesn’t need a casing, 
can be cut to the length of the fab- 
ric piece, sewn on up to, but not 
into, the intersecting seam allow- 
ances, and trimmed to the correct 
length as a last step. A casing is 
required for white steel or spiral 
boning and underwire; this can be 
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applied in the same manner as rige- 
line. Once you've sewn the casing 
in place, insert a bone and check 
that it doesn’t extend into the in- 
tersecting seam allowances; if it 
does, trim it to fit. I rarely find it 
necessary to baste across the ends 
of the casing, because once the 
seams at the top and bot- 

tom of the garment are 

sewn, all the boning is se- 
cured—but to eliminate 

bulk I do trim 















3 ways to apply the 
boning invisibly 


Sew to the seam allowance only 


excess casing from the top and bot- 
tom seam allowances. 


Reinforce, line, and add a 
waist stay 
If you want your bustier to have a 
little extra stiffness, you can easily 
add fusible interfacing to the right 
side of the support fabric, up to the 
seam allowances. Small pieces of 
lambswool or bra cups can also be 
added to further define the bust (if 
you desire removable bra cups; add 
them after putting in the lining). 
You have two lining options. You 
can line right to the edges or create 
a facing/lining combination. I like to 
use the latter on a princess-line 
bustier that stands away from the 
body a bit at the center front, to pro- 


For a secure seam but not an absolutely flat finish, 
press the seam allowances open and secure a boning 
casing or rigeline to them. This technique is the 
Ssturdiest invisible-stitching method, and because the 
seam allowances “swing free” (unlike the double-row 


visible-stitching method), it works well on moderately 


curved as well as straight seams. 


For completely hidden strength, sew 
boning just to the seam allowances or only 
to the support fabric. Though neither is as 
strong nor as flat as boning sewn through 
all the layers, an invisible application is 
your choice for designs where the fashion 
fabric is draped, pleated, folded, or tucked- 
or if you just prefer a stitch-free look. 





Center the casing or rigeline (left and right above, 


respectively) over the seam as described on p., 44. 


Fold the garment out of the way, and sew one edge 


of the casing or rigeline to one allowance. Repeat for 


the other edge. Insert the boning into the casing. 


Steps for bustier fitting success 


To overcome the challenge of fitting once the seams are covered by 
bones, start out by making a muslin version of the bustier, adding your 
chosen support fabric but omitting bones. Take in the seams as 
necessary to fit it as tightly as you can (don’t adjust at the center front). 
Then add bones to the muslin and fit again, pinching and pinning out 
any extra fabric in the areas between the bones. Leaving these pins in 
place, take the muslin apart at the seams. Center each piece over its 
pattern and transfer the adjusted shape to the tissue. 


vide colorand continuity at the top. 
Be sure the facing ends 1 inch above 
the bust apex, or a ridge will show 
when the garment is worn. To make 
it easy to turn the bustier right side 
out without warping the boning or 
pulling out stitches, I divide my lin- 
ing patterns on the waistline, adding 
seam allowances. I leave the waist 
seam unsewn until I’ve sewn in the 
lining and turned the bustier right 
side out, then I hand-sew it closed. 


As a final step, make a ribbon 
waist stay, which will make dressing 
and undressing easier and anchor 
the bustier on the body. Simply cut 
a length of %4- to l-inch-wide gros- 
grain ribbon % to 1 inch smaller 
than the bustier waistline (plus a bit 
extra on each end for fold back and 
overlap). Add a substantial hook to 
one end of the ribbon, and the cor- 
responding eye to the other end. 
Then divide the ribbon evenly over 
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Sources 

J &M Textile Co., Inc. 
315 West 36th St. 
New York, NY 10018 
212-268-8000 

(haro; some minimums) 


Greenberg & 
Hammer, Inc. 

24 W. 57th St. 

New York, NY 10019 
www.greenberg- 
hammer.com 

(bustier paraphernalia; 
no minimums; catalog) 


Guide Fabrics, Inc. 

262 W. 38th St. 

New York, NY 10018 
212-575-8855 
(interfacing and support 
fabrics; no minimums) 


Steinlauf and Stoller, Inc. 
239 W. 39th St. 

New York, NY 10018 
www ssteinlaufand 
stoller.com 

(boning, underwire, bra 
cups; some minimums) 
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the bustier sections, and tack it 
through the lining to the seam 
allowances on both sides of every 
vertical seam along the waist. 


Stay-put comfort 

With all this structure and rein- 
forcement, and especially those stiff 
lengths of boning, you’d think a 
bustier would be uncomfortable, 
but discomfort occurs when the 
foundation is not sturdy and well- 
fitting—because then it can shift or 
rub against the body—or if the bon- 
ing is applied incorrectly. If you 
make sure it fits correctly, use the 
right foundation materials, and fol- 
low my construction methods, a 
smooth, form-fitting, comfortable 
upper body garmentisa given. # 


Jacquie Keuler teaches fashion design 
at Savannah College of Art and Design 
in Georgia. 


Sew a casing to the support 
fabric only 


For invisible support in 
an area between 
seams, sew a boning 
casing to the 
foundation fabric. Sew 
on each section of the 
bustier in sequence, 
adding a casing 
before sewing on the 


next section. 





Draw a line lengthwise on the center of the 
casing. Draw a straight line on your support fabric. 
Fold the fashion fabric out of the way, and align the 
center line of the casing with the line on the support 
fabric, and pin or hand-baste in place. Sew on the 


casing. Insert the boning. 





Sew a tuck-channel in the support fabric only 


For another way to add invisible support in an area between seams, fold andsew a 
tuck large enough to hold the boning into the support fabric. After sewing the first 


tuck-channel, sew on and then tuck each section of the bustier in sequence. 


Before you cut your supporting fabric, wrap and 






pin a scrap around the boning to determine the size 
y of the tuck-channel. Mark the pin location on both 
is Sides, unpin, and measure the distance between the 


\ Zz 
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marks. Then split your pattern piece lengthwise and 
spread it to add this width. 


F Cut the support fabric, mark the 
tuck-channel on the right side, 

then pin-baste it to one edge of the 
corresponding piece of fashion fabric. 
Fold the fashion fabric out of the way, 
then fold the support fabric wrong sides 
together, aligning the marked lines, and 
sew the channel. Unfold the support 


fabric and insert the boning. 
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TO DIGITIZED DESIGNS 


Hand Embellishment 
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arly in my art-to-wear ca- 
reer, my lavish hand em- 
broideries caught the eye 
of rock musician Christine 
McVie, who commissioned 





from me a pair of heavily 
embellished jeans to wear on Fleet- 
wood Mac’s concert tour. Pieces 
like that had to be spectacular to 
stand out on the concert stage, and 
hence were very time-consuming 
to make. These days, when I create 
embroidered ornaments for the 
one-of-a-kind garments I design, I 
take advantage of machine tech- 
nology to speed up the process. 




















I start out by embroidering one 
or more motifs, and then, with 
this as my base, let my imagina- 
tion—and my hands-—fly. Since 
I'm temperamentally incapable of 
repeating myself when I design, 
enhancing digitized motifs with 
hand embellishment is a natural 
way to expand the potential of 
machine embroidery. I consider 
any part of the motif or its back- 
ground fair game. If you love 
dimensional embroidery with 
texture and sparkle, or want to 
customize a motif to fit a spe- 


Kennington Collection). 


cific project, consider giving your 
machine-embroidered designs that 
special, hands-on touch. 


Choose designs with light 
fills for easy handwork 
While the digitized motifs you 
choose can represent anything you 
like, 1 recommend using designs 
that have light or primarily satin- 
stitch fill) Embroidering by hand 
through a densely stitched design 
is laborious and results in a stiff, 
heavy area. Outlined designs or 
those that are sparsely digitized of- 
fer wonderful opportunities for fill- 
ing empty spaces with sequins, 
beads, or textural hand-stitching. 
Densely digitized designs can be 
edited on some machines or with 
additional software. Lowering the 
stitch count, altering the fill type, or 
enlarging the design without in- 
creasing the stitch count are all ap- 
proaches to customizing a design 
for easier embroidery by hand. 


Hoop once for the machine, 
and again for handwork 
Because hand-embellished machine 
embroidery can be rather heavy, it 


By machine and by hand, embroidery and 
added embellishments work together to create 
one-of-a-kind elegance (blouse: Angel Top 1226, 
Kayla, ink; butterflies: Amazing Designs, Kayla 





One part machine:stitched motif...Start with a lightly digitized 
design, stabilized with a layer of fusible tricot interfacing. 





..and several parts added embellishments. Hand-sewn metallic 


threads team up with beads to provide dimension and texture. 
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For fanciful impact 
arrange multiple motifs 
within a sequined 
setting; add whimsical 
accents like the fluffy 
plumes of rayon thread 
topping each of these 
egrets (Amazing 
Designs, Kayla 
Kennington Collection). 
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often requires more 
support than ma- 
chine embroidery 
alone. For this rea- 
son, if the fabric is at 
all unstable or light- 
weight, I suggest iron- 
ing a layer of fusible 
tricot interfacing to 
the back of the em- 
broidery area before 
machine-stitching. 
Using a_ stabilizer 
and hooping method 
suitable for the fab- 
ric, hoop the fabric, 
and let your machine 
stitch away. After em- 
broidering, unhoop 
the fabric and re- 
move the stabilizer. 
Youll now need 
to hoop the fabric 
again, this time using 
a hand-embroidery 
hoop, to support the 
area for hand-stitch- 
ing. Choose a hoop 
size that can accom- 
modate the entire 
area you plan to embellish, if at 
all possible, to avoid rehooping 


and possibly crushing portions of 


your handwork. 


Plan ahead or improvise 

For me, half the fun of any project, 
whether sewing or embellishing, 
is collecting the materials that will 
inspire me. For embroidery pro- 
jects, I gather a wide assortment 
of threads, beads, sequins, buttons, 
trims, ribbons, and anything else 
that catches my eye, and start ex- 
perimenting. Old crazy quilts and 
vintage embroidery are a great 
source of inspiration, but you can 





Bottom photo on p. 49: Carol Fresia; bottom photo on p. 50 and top nght photo on 


p. 51: Dawid Page Coffin; all other photos: Sloan Howard 


find ideas in nontextile forms as 
well—flora, fauna, or decorative 
arts such as jewelry, woodcarving, 
or ceramics. 

Although I usually start each 
embellishment project with a gen- 
eral idea of the effect I want to 
achieve, I always stray at least a 
bit from my initial plan. One 
of the benefits of hand-sewn em- 
bellishments is that, in most cases, 
they’re not especially difficult to re- 
move. If youre not thrilled with 
something you’ve done, you can 
take it out and try again. So 
approach your embellishment 
work with a spirit of experi- 
mentation, and turn your 
machine embroidery into a 
masterpiece. 4 





Kayla Kennington designs 
and embellishes in West Linn, 
Ore., and teaches nationwide. See her 
work and her patterns at www.kayla 
kennington.com. 


arts.com, Arabesque). 





















Maximize a monogram by adding vintage- 
style trims, beads, sequins, and hand 
embroidery (monogram: www.embroidery 














Simple, open motifs with outline 
stitches are ideal candidates for 
hand embellishment. These Stained 
Glass Beetles were designed by 
Karen Meyer; digitized by 


* * Cactus Punch. 


To purchase the Stained Glass 


Beetles design, visit 


www.threadsembroidery.com. 











PART THREE 


Now that the pattern is made and the 


cover cut out, it’s time to 


sew it together « 


ill 
? 


i 
La) 


by Laurel Sprigg 


ow that you have com- 

pleted your muslin fit- 

ting (see Part One, 

Threads No. 103, pp. 49- 

53), and selected and 

cut your fabric (see Part 
Two, Threads No. 106, pp. 58-62), 
you're ready to sew. I'll walk you 
through each step of constructing 
the cover you fitted and cut out in 
these previous articles. Before you 
begin, make sure all your dot 
match points are clearly marked, 
and if there is a skirt, be sure to 
mark the skirt line on the right side 
of each piece to which it will be 
sewn. Also mark the top of the zip- 
per opening on one side edge of 
the outside back and correspond- 
ing inside back edge, about 3 inch- 
es down from the top corner (for a 
sofa cover, youll want a zipper at 
both ends, so mark both). If you are 
including piping in your design, 
the first step is to make plenty of it. 


Piping tips 
I always cut the piping cover on 
the true bias. Upholsterers some- 
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times use (and sell to slip- 
covermakers) stiff jute or 
paper fillers and use straight- 
grain fabrics over them, but 
remember that upholstered 
piping is pulled tight and sta- 
pled in place, and won't get 
washed or cleaned. Your slip- 
cover is essentially a soft 
garment, and bias piping 
will look better on it. 
Choose a soft cotton or 
cottonlike synthetic cord. 

Ivll hold up better than a 
stiff cord, be easier to han- 
dle, and will be cleanable. I 
don’t prewash the cord and 
Ive never had a problem 
or complaint. 

When you sew piping to 
your flat pieces, the pieces 
may pucker, depending on 
your fabric. Hold all layers 
taut while sewing if neces- 
sary to reduce puckering, 
and check your measure- 
ments frequently, what seems 
like a small amount of ease 
can add up to a slipcover that 















All dressed up and ready 
for anything, thanks to 
dressmaker-inspired 
construction and details. 


Planned to perfection: 
Careful cutting results in 
pattern alignment. 


is too small, so you must 
control the fabric. If taut 
sewing doesn’t do the trick, 
consider underlining or using 
afusible interfacing to support 
the fabric. 


Press as you go 

Press open all flat seam allowances 
each time you sew one, just as you 
would for a garment, clipping as 
needed to allow curves to press 
open. Press piped allowances to 
the side that will best conceal them, 
depending on how the chair is 
shaped beneath the seam. Press 
seams with piping from the right 
side using a press cloth to make 
sure you have no puckering, shift- 
ing the allowances temporarily as 
an needed to avoid imprinting. Press 
im cushion covers on the right side, 


| wil 


close against the piping. 


Le | 
<a is » Cover construction steps 
The following sequence is what I 


use, with modifications based on 
part or detail variations, for all 
kinds of covers. Use common sense 





For Slipcovers Part One (making a pattern) 
and Part Two (layout and cutting), refer to 
Threads No. 103 and 106, respectively. 


to establish a construction order 
for a chair without arms, or one 
that has side inserts between the in- 
side and outside backs. 


1 Stitch the darts 

As with a garment, 

I like to begin by 

sewing any darts. On 

a slipcover, these are 

usually at the upper 

corners of the inside back, and 
sometimes in front on the seat 
piece, beneath the cushion. 


2 Assemble the arms 

Add piping to the arm front first, 
then seam the top of the inside arm 
to the top of the outside arm, being 
careful to match the dots and line 
up any patterns or stripes. Next, 
stitch the arm front into position, 
easing the top of the 

curve on the inside 

arm to it the same 

way you would ease a 

sleeve cap, pregather- 

ing with a basting 

stitch if necessary. 
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3 Set in the 

arms 

Next, sew the arms 
to the inside back, 
making sure they 


Close-up views 


. i Darts add shape to 
are fitted identically, and clipping ipnabbacialigeer 
any curves where the top of the emcee? nivingy 
arm meets the back. Stitch the tuck P (S md a a : 

é ~ , 


pocket seams where the arm and 
back meet, all the way down to the 
seat. Don’t press the pocket seam 
allowances open, as the pockets 
won't be turned; they'll be pushed 
into the space between the inside 
back and the arm. Place the slip- 
cover thus far completed on the 
chair and check it for fit. Some 
chairs are rounded at the back of 
the arm where it meets the outside 
back, so add darts or ease as need- 
ed to the arm piece in that spot. 
Leave the cover on the chair for 
the next step. 


4 Add piping 

to the back 

Measure enough 

piping to travel 

from the bottom of 

the cover up one 
side, across the top, and down the 


4, and 8.) 


Place cover on chair with 
tuck pockets pulled out. 
(Seesteps3 and5.) 


Push tuck pockets into ~ 
crevices with your hands. 









other side of the back piece, and Cover sits securely with tuck 
pin it to the top and sides of the 2 poc ‘ets tucked in, but will : 


inside back and arm pieces, stop- ‘sti Fei Ao give asa sitter moves. 









ping before the skirt line on the 
zipper side. Don’t trim it off, 
though, because you will sew this 
end to the bottom later in the con- 
struction process. Leaving it loose 
now will allow the horizontal skirt 
piping to tuck under the vertical 
back piping later. Take the cover 
off and sew on the piping, taking 
care not to distort the sides of 
the slipcover. 


5 Add the seat 

Put the arm and 
inside-back section 
on the chair inside 
out, then position 
the seat in place, 
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making sure it’s smooth and cen- 
tered. Pin the centers of the inside 
back and seat together where they 
meet, then check the fit of the seat 
to the arms in the critical area be- 
tween the arms at the front. Evenif 
you're making a slipcover with a 
relaxed look, this area should fit 
precisely, with little or no ease. If 
the seat is too loose here, the skirt 
and the entire front will look slop- 
py and ill-fitting. If it’s too tight, 
the slipcover may rip and the cush- 
ion won't sit correctly. To get it 
right, pin-fit the front of the seat 
area to the arms, then continue 


pinning the front to the back along 


the tuck pockets, meeting at the 
center back. Sewthese seams start- 
ing in front and meeting at the cen- 
ter back to minimize shifting of 
the pieces. Clip intersections and 
curves, but don’t clip along the 
tuck pockets, and don’t press these 
seams open. 


6 Add the back 

Put the slipcover on the 
chair again, inside out, and 
pin the outside back to 
the piped inside back at 
the top, to the zipper mark 


Drawings and cat photos: Linda Boston; all other photos: John Bagley 





~ Piping 
reinforces 
front of arm. 
(See step 2.) 





- Piping and skirt pleats conceal zipper at 
side back. (See step 10.) 


on one side and to the bottom on 
the other side. (If youre working on 
a sofa slipcover, pin to the zipper 
mark on each side.) Take the cover 
off and sew this seam. 


7 Add the skirt piping 
Now place the slipcov- 
er body back on the 
chair and pin a single 
piece of piping (seam 
allowance down) on 
your skirt line all the way around 
the piece. (A sofa back will need 
a separate piece of piping, pinned 
at the same height as the one-piece 


front and side piping.) Check to 
make sure the piping is straight 
and at the same height all around 
the piece, then stitch it in place. 
Where the horizontal piping meets 
the vertical piping at the back, 
it should travel under the vertical 
piping at the zipper opening and 
on top of the piping on the closed 
side. At the zipper opening, pull 
back the skirt piping cover and 
clip out the cord, so you don’t add 
bulk where the pipings overlap. 


8 Add the 
zipper 
Definitely buy 
upholstery- 
weight zippers 
for your slip- 
cover; garment-weight zippers won't 
take the strain. I prefer to use nylon 
zippers because you can sew across 
them safely, and you can cut them 
easily with scissors. Also, nylon 
won't scratch any exposed wood 
on your furniture. You'll find this 
type of zipper on a roll at your fab- 
ric store or upholstery shop. The 
slider is often sold separately. (If 
you've never put a slider on before, 
ask for assistance.) Cut your zip- 
pers to the length of the back open- 
ing plus a couple of inches; it’s eas- 
ier to trim a zipper to size than to 
replace one that’s too short. 

This is essentially a lapped zipper 
insertion, like a side zipper in a 
skirt, but you insert vertical zip- 
pers so they close downward, the 
opposite of a skirt. Wrap the entire 
upper end of the zipper with a 
small piece of fabric and stitch it in 
place to prevent the slide from run- 
ning off the top when it’s unzipped. 
Sew one side of the zipper along 
the piped side of the opening down 
to your hem allowance line, with 
the zipper teeth as close as possible 
to the piping. The idea is to hide 
the zipper under the piping. Next, 
press a crease along the outside 


back seamline on the other side of 
the zipper opening, and pin the 
unstitched tape in place so the pat- 
tern lines up across the zipper, and 
the crease overlaps the zipper teeth 
by a scant 4 inch. Remember that 
the zipper will not sit flat, but on a 
45-degree angle at the corner of 
the chair, so overlap enough to 
cover the teeth in that position. 
Stitch the zipper through all the 
layers down to the hem allowance 


foldline. 


9 Hem the 
cover 
Prepare the 
slipcover hem, 
folding it in 
such a way 
that the zip- 
per ends are neatly concealed. You 
can fold the hem over or under the 
zipper tape, or fold each side dif- 
ferently, whichever is easiest, as 
shown at top left on p. 56, based on 
the ease of folding the piping. Hem 
the body of the slipcover, either by 
topstitching or hand-stitching, as 
you choose. 


Skirt construction steps 

I like to apply the skirt as a sepa- 
rate piece after the body of the slip- 
cover is complete. Just as an 
evening dress might have a stable 
underskirt hugging the figure be- 
neath a free-floating overskirt, I 
drape and cut the hems of my slip- 
covers so they extend considerably 
below the skirt line, as shown in 
Part One. These long hems hug 
the furniture, allowing the skirt to 
float freely, with no distortion from 
leg shapes or any tension from the 
body of the slipcover. They help 
keep all the skirt seam allowances 
facing down, and also give you 
something to pull on when you're 
dressing the chair, so you don’t 
distort or stretch the skirt by 
pulling it. 
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10 Attach the skirt 
the skirt 
together, 


Seam 
pieces 
and sew an equal 
length of lining 
fabric to the entire 
skirt, then fold the skirt up at the 
hemline. I usually allow about a 
14-inch hem, and press the seam al- 
lowances in the hem upward so 
there is no additional folding of 
the face fabric, to reduce bulk in 
the hem edge. Press the entire skirt 
piece, double-check the length mea- 
surement plus seam allowance to 
give the desired skirt length, then 
trim and zigzag or serge the seam 
allowance edge to finish it. 

For a tailored skirt with a box 
pleat at each corner, center one 
width of skirt on each side of the 
chair, lining up any stripes or pat- 
terns with the cover above it. Stitch 
each side separately, stopping at 
each corner. You should have ap- 
proximately equal amounts of 
excess fabric at each corner, in- 
cluding at the zipper. Make sure 
that any seams on the face fabric 
fall within the pleats, never on the 
visible span of the skirt between 
the pleats. Next, fold each side of 
the box pleat, but don’t sew it 
down yet. 
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inches below the horizontal pip- 
ing, leaving the half-pleat free. This 
will help hide the end of the zipper 
and keep the pleat from kicking 


Complete hem out too much. 


around zipper to 


accommodate Admire your work 
piping neatly. Give the entire skirt a good press, 
(See step 9.) especially at the piping line so 


that it will lie flat along the seam 
allowances, then touch up the 
Hand-sew skirt end whole slipcover with the iron, and 
to zipper area but put the cover on your chair. With 
leave half-pleat 
free on top of it. 


(See step 12.) 


your hands, press the tuck pockets 
into the crevices between the seat, 
inside back, and arms. Your chair 
is dressed. + 





11 Prevent droopy pleats Laurel Sprigg makes slipcovers and 


The pleat is three times the other soft furnishings professionally in 
thickness of the rest of the 


skirt, and the underneath 


San Francisco. You can contact her at 


www. laurels prigg.com. 


layers will hang longer if 
they are all stitched at the 
same length. To prevent this, lift up 
the underlayers about 4 inch to- 
ward the piping before stitching 






























them in place. Check one pleat to 


New look, same 


make sure you have adjusted it suf- old comfort; the 


ficiently before you sew the other author enjoys her 
pleats in place. Press the pleats well, finished armchair. 
especially on the inner folds, using 


a clapper if the fabric requires it. 


12 Finish the skirt 
As shown in the 
detail photo at 
right above, 
fold the ends 
of the skirt in- 
to a half-pleat. Then make a 
double-folded hem on each end. 
Hand-stitch it if your fabric is 
thin. If your fabric is thick, cut 
off the ends of the skirt, leav- 
ing 4-inch seam allowances, f 
tuck each raw edge in and 
slipstitch each end closed. 
Slipstitch the end of the fin- 
ished skirt to the piping 
and placket area of the 
zipper, for several 


POISED TO 
STRETCH 


Make yoga wear that moves 
effortlessly both on and off , 


the workout mat 


by Paddye Mann 


f you frequently find yourself 
twisted into yoga positions, or 
even if the closest you get to a 
yoga pose is a graceful stretch 
to the top shelf in the super- 
market, comfortable, flattering, 
understated yoga garments have a 
place in your casual wardrobe. 
Unlike other activewear created 
for high-impact, high-perspiration 
exercise, yoga garments are de- 
signed for low-impact stretching and 
therefore don’t need any shaping 
or structure that screams “made for 
sports.” The great thing about any 
yoga garment is that it can, and 
should, have “walk-out style” (a flat- 
tering silhouette that looks just as 
good outside of the yoga studio as it 
does during a workout). Successful 
yoga clothes fulfill three important 
criteria: they comfortably bend and 
stretch for unrestricted movement, 
have excellent “staying power” that 
prevents shifting or gaping, and 
hold up at strategic stress points. 
I've developed five key separates 


that meet these needs, as you can 
see on the following pages. 


Comfort times two 
The first criteria, comfort for ease of 
movement, is critical because the 
practice of yoga requires your body 
to twist and stretch into uncom- 
mon positions—and hold each po- 
sition for a prolonged period of 
time. Individual comfort is such 
an issue, in fact, that two distinct 
style preferences for yoga wear have 
developed. Some women like the 
comfort of loose-fitting yoga cloth- 
ing, and others like close-fitting 
garments that allow them to care- 
fully study how their body moves. 
The good news is that to create 
yoga garments in either category, 
you can start with basic patterns 
designed for woven fabrics. On 
pp. 58-61, ve provided alterations 
for both loose-fitting and close-fit- 
ting tops and pants. The alterations 
aren't complicated, but they’re 
much easier to do if you remove 





the seam and hem allowances on 
your pattern before you make ad- 
justments, then add them back to 
all pattern pieces before you cut 
your fabric. Be sure to read the pat- 
tern instructions and decide how to 
accommodate my added features 
in the overall assembly process. 


Yoga clothes adapted 
from commercial 
patterns double as 
casual streetwear. 
Shown here are a 
double-strap camisole, 
stretch leggings, and 
drawstring windpants. 
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ONLINE EXTRA 
Visit www.threads 
magazine.com for 


ADD STAY-PUT DOUBLE STRAPS 
TO A SNUG, LONG CAMISOLE 


instructions on Begin with any basic camisole pattern. 


making a hand ; 
2 : Pattern alterations 


oga mat carrier. 
yo Remove all ease at the side seams. 


Reshape the top edge as desired. 










Trace a facing racing 
Back 
pattern for the 
top edge. 
Lengthen & 
the strap to a 
accommodate 


the new neck- 
line. Mark the 


pattern “cut 4.” | 


Try on the camisole and 
do a few yoga stretches 
before you sew the 
straps in place to make 
sure they don’t slip off 
your shoulders; adjust 

if necessary. 
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Your personal yoga style prefer- 
ence—loose- or close-fitting—dic- 
tates the type of fabric you'll use. 
Because natural woven fabrics, 
such as cotton, linen, or hemp, 
wick moisture away from the body, 
but don’t dry as quickly as some of 
the new man-made fabrics, they’re 
perfect for a loose-fitting style like 
the drawstring pants or shorts on 
pp. 60-61. For wind pants to pull 
on over other yoga garments dur- 
ing warm-up or cooldown, use ny- 
lon or another fabric that traps 
body heat. 

For a semi-fitted top, such as the 
drawstring top on p. 60, you can 
use a cotton knit with moderate 
stretch, but for close-fitting gar- 
ments, such as the leggings and 
camisole at left, you should choose 
a knit with two-way stretch. I like 
cotton/lycra blends or, better yet, a 
cotton/lycra blend that also in- 
cludes quick-drying Tactel. I also 
like to add a layer of Cool Max 
fabric to the crotch gusset of the 
stretch pants to keep that area ex- 
tra dry and cool. 


Shiftless design 

Besides a comfortable style and 
fabric, yoga wear needs staying 
power so it doesn’t shift or gape as 
you bend and stretch. P've found 
that on loose tops a high, wide 
neckline doesn’t gape and at the 
same time, is very comfortable. If 
youd like extra support in the bust 
area of close-fitting tops like a 
camisole, a shelf bra is easy to add; 
youl find directions for adding 
one in “Questions” on p. 20). 

I’m also a big fan of drawstrings 
placed at strategic locations, such 
as the waist of a top (see photos 
on p. 60), or at the waist and hem 
of loose-fitting pants or shorts 
(see photos on pp. 60-61); these 
ensure that clothes stay put as I 
bend into various positions. I like 
to secure my drawstrings with 


Photos: Joseph Kugeeisky; makeup: Dawn Louse, drawings: Carol Ruricka 








A curved double-layer 
gusset, contoured to fit 

close to the body, builds 
extra stretch and comfort 

into the crotch area of the 
stretch leggings. 


GIVE STRETCH LEGGINGS EXTRA STRETCH IN THE CROTCH 


Any well-fitting 
pattern can be 
converted to these 
stretch pants. If 
you like, raise the 
crotch for a tighter 
fit; the gusset will 
ensure they stretch 
without ripping. 


Pattern alterations 


Fold out the darts before you make the pattern adjustments. For shorts, 


cut the pattern at mid-thigh or longer. 


Slash each leg verti- 
cally and overlap the 
cut edges % to 7 inch, 
depending on how 
tight you'd like the fit. 





Drop the waist % inch 
at the center front Front 
for comfort. | 


Add 2 inches above 
the adjusted waistline 
for a 1-inch fold-over 
elastic waistband, or 
cut a contrasting 
2-inch-wide waistband. 


Straighten each leg 
from knee to hem. 


Casing 


‘9in. 2 in. 


Overlap. 





Curved 
gusset 
Draft a curved Front 
gusset pattern as 
shown at right. 
Mark the mid- 
point of each > < 4in. 


side with a notch 
for the inseam. 


Direction , 


of greatest Back 
stretch a 


|«-— 2 in. —+ 





To make the gusset 


Cut 1 from the main fabric, and 1 from 
Cool Max fabric. Place the gusset 
pleces wrong sides together and sew 
around the edges. Then, with the right 
sides together, pin the gusset into the 
crotch seam of the pants, aligning the 
notches with the inseams. Sew, inter- 
rupting the seam at the points, and sew 
a second time for extra stability. 


small toggles (too-big toggles are 
uncomfortable to roll around on) 
that slide and lock, for easy-on, 
easy-olf dressing and comfort ad- 
justments. For a sturdy elastic 
waist like the one on my leggings 
above, use sport or no-fold elastic. 
Avoid zippers, snaps, or buttons, 
which could inadvertently pull or 


pop open. 


Stress-free construction 

Because ripped seams are not an 
option I like to risk in yoga cloth- 
ing, I take special care in reinforc- 
ing seams. For strong seams that 
stretch, I use polyester thread, and 
serge the seams or sew them with 
a short zigzag stitch. I often use 
flat-fell seams for extra security, 
and also apply fusible interfacing 


(such as stretchy, sturdy Fusi-Knit) 
in the seam allowances. You can 
also sew a contrast strip of fabric 
over a seam for an extra layer of 
reinforcement. 

It’s also important to incorporate 
control details at specific stress 
points. For the crotch area, I insert 
a gusset (see details above and on 
p. 61) and I double up on camisole 
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A DRAWSTRING WAIST SECURES A LOOSE TOP 


Begin with a semr-fitted T-shirt pattern; place the drawstring below your waist for slight 
blousing. For easy movement, leave the bottom of the side and sleeve seams open and 
Mark the drawstring placement 


face the hems for fun. 

on the pattern. Measure or 

trace it to make the front and Front Back 
back casing patterns. 


Pattern alterations 
Straighten the side seams. 


Raise and widen the neckline. 


Make a drawstring froma 
1-inch-wide (plus seam 
allowances) bias tube of 
fabric or use cording. 


Waistline Waistline — 


Mark the top of the side seam 
slit 1 inch below the casing. 
Trace a hem facing pattern 
below the mark. 





Shorten a long sleeve by 4 to 
5 inches. 


Trace a 3%-inch-deep facing Sleeve 


pattern at the new hemline. 


Mark the top of the sleeve slit 
on the underarm seam about J 3% i 
3 inches above the hemline. 3 in, man 


4 to 5 in. 


THREADS 





Hem slits allow the garment to 


move as you move. 


straps to distribute the stress along 
the shoulders, reinforcing the 
straps with Fusi-Knit to ensure that 
they don’t pull out of shape (see 
details on p. 58). Side seams or 
other seams that are slit at the waist 
or hem allow a garment to swing 
open at stress points, but slits do 
take quite a beating, so I appliqué 
a small fabric triangle at the closed 
end of the slit to strengthen the 
join. I also like to reinforce the 
knees of loose pants with fun 
patches of fabric (see details on 
p. 61). These patches are decorative 
but also very practical—they pro- 
tect the knees from stretching out 
of shape or becoming worn, and 
they also provide extra padding 
during kneeling poses. 

Yoga garments require design and 
construction considerations, but 
once you discover how practical 
and comfortable they are, how sim- 
ple they really are to put together, 
and how nicely they pair with oth- 
er items in your closet, I guarantee 
yoga clothes will become sewing 
and wardrobe staples. ¢ 





Paddye Mann (www.paddyemann.com) 
is a Canadian clothing designer and 
active yogi; she also has a black belt 
in judo. 


WAIST AND ANKLE DRAWSTRINGS KEEP LOOSE PANTS IN PLACE 


Start with any good-fitting pants pattern. Incorporate a diamond gusset for stress-free stretching, and reinforce the knees 
with patches. For shorts, cut the pattern at mid-thigh, or longer. For wind pants, add % inch to all edges of the front and 
back patterns. On all versions, before folding and sewing the front casing, sew on four 1 ‘4-inch-wide belt loops. 


Pattern alterations 
ignore any darts on your pattern; they'll be incorporated in the waistline ease. 


Slash each leg vertically and spread the cut edges 7 Inch apart. 


Drop the waist % inch at the center front for comfort. 
Casing 





Add 2 inches above eae 2 in] | . - -| 
the adjusted waistline 2 to Sh Ae 
for a 1-inch fold-over 3 in. / V 
elastic waistband, or 7 ‘ 
cut a contrasting 
2-inch-wide waistband. 





Front Back 
Straighten each leg 
from mid-thigh to hem. 
Lengthen the hemline 
2 inches for a draw- 
string casing. 


Measure or trace the 
front knee area to make 
an 8-inch-deep knee 


patch pattern. 2 to 


4 in. 
Make drawstrings from 
a 1-inch-wide (plus 
seam allowances) bias 
tube of fabric or use 
cording. Make the waist 
drawstring twice the pants waist circumference, plus extra for tying. 





For waist and ankle slits, mark the side seams 2 to 3 inches below the waistline 
and 2 to 4 inches above the hemline. 


Cy oy 
To create a diamond gusset pattern, cut Diamond A 
each leg from B to C. Align the front and gusset 
back pieces along AB. Trace this shape, 
drawing a straight line from C to C; mark 2 
this line “cut on fold.” Mark the back inseam erent = Back 
with double-notches. 
To make the gusset B 


Cut 1, with the fold on the cross-grain. Pin the gusset into the crotch seam of 
the pants, with the right sides together, the notches aligned to the back leg, 
and the points aligned to the seams. Sew, interrupting the seam at the 
corners. Sew a second time. 


A single-layer diamond 
gusset builds bulk-free 
stretch and comfort into the 
crotch area of loose-fitting 





drawstring pants. 


VN 





Evenly thread the draw- 
string through the front 
casing, then thread each 
end into the back casing, 
crisscross, and bring out at 
the sides and slide 

















through the front 
belt loops; tie. 


© Drawstring hems 
defy gravity 


© Knee patches 
(sewn to the inside 
or outside of the 
leg) give extra 
padding and 
reinforcement 


© Side-seam waist 
slits allow for 
easy-on, easy-off 
dressing 


© Patch pockets 
provide soft 
storage 


© Center front waist 
is dropped slightly 
for comfort 


Soft Satin-Stitch Appliqu 


by Stephanie 
Corina Goddard 


Quick tear-away 
templates 

Use your sewing machine 
to create multiple copies 
of a single template. Draw 
the appliqué design ona 
sheet of tear-away 
stabilizer, then place it on 
a stack of additional 
sheets of stabilizer; 
staple around the edges 
to secure. With an 
unthreaded sewing 
machine and a size 90 or 
100 needle, free-motion 
stitch along the drawn 
lines, so that the needle 
punches the design 
through ail the layers. 
Trim as needed to even 
out seam allowances (if 
present), and separate 


the layers. 
: Js 
, 
| | 
, | j 
— ‘ f 
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Ss an art-to-wear profes- 
sional, ’'m always look- 
ing for alternatives to 
standard embellishment 
techniques. For exam- 
ple, while I’m fond of 
machine appliqué and the design 
potential it offers, I don’t always 
like the stiffness left when a fusible 
web is used to hold the appliqué in 
place for satin-stitching. So I’ve 
worked out a way to secure the 


appliqué by stitching through a tear- 
away template laid on top. Because 
the fabric remains fluid and flexi- 
ble, I can use the technique along 
seamlines, including curved areas, 
in a couple of ways. And for quilted 
fabrications, I can appliqué through 
fabric and batting in one step. Also, 
this technique enables me to ap- 
pliqué fabrics that can’t be pressed, 
such as velvet, and silky fabrics that 
tend to slip out of position. I think 


Steps to supple applique 


Layer the fabrics and templates 


Lay the needle-punched design template on top of the 
appliqué fabric, positioning it along one or both sides 
of aseam, edge, or on the interior of the project. The 
appliqué fabric must extend at least % inch beyond 

the design sewing line on the template. Be sure the 
appliqué contains a seam allowance equal in width to 


that of the project. 








you'll agree this technique is easy to 
do and gives wonderful results. 


A three-step process 

As outlined in the photos below, I 
free-motion stitch an oversized 
patch of appliqué fabric to the back- 
ground fabric, using a tear-away 
template on top as a design guide 
and stabilizer (see “Quick tear-away 
templates” at left for details on cre- 
ating templates). Next, I remove the 


Free-motion stitch through all the layers 


Set your machine for free-motion embroidery, by 
dropping or covering the feed dogs, and install a size 
80 needle. Using thread to match the appliqué fabric, 
and a narrow zigzag stitch, free-motion stitch along 
the design line. Don't agonize about stitch quality or 
slight deviations from the design template; this 


stitching will be covered by satin stitching. 


i 


= 


When you want sheer or supple appliqués, 
don’t fuse. Instead, stitch through a tear-away 
template to secure the shapes quickly. 


template, and trim the appliqué 
close to the stitching. Finally, with 
my appliqué neatly attached to the 
backing, I go back and satin-stitch 
the perimeter, without ripples or 
slippage (see my tips for sewing 
neat, even satin stitches on p. 65). 


approach I like to use for both 
garments and personal and home 
accessories. My signature style 
begins with narrow panels of ap- 
pliqué fabric and a freely drawn, 
vinelike motif in which leaves are 
linked by a stem. I apply these 








Free-form designs are best 
for free-motion stitching 
I've found that this technique is 


Slithery silk charmeuse behaves 





perfectly and retains its soft drape when it’s 
appliqued using a tear-away template. (Jacket: 


especially well-suited to a design Silhouettes by Peggy Sagers Quilted Jacket.) 


Tear off the template and trim 
the applique edges 


Satin-stitch around the applique 


Set your machine for satin-stitching as 


Remove the tear-away template and trim described in “Tips for beautiful satin 


the appliqué fabric as close as possible to stitches,’ slide a sheet of stabilizer Sew the appliqued seam 


the stitching line, outside the design area. under the area to be stitched, and With right sides together, align the raw edges 


Take care not to snip through the base satin-stitch around the appliqué edges, of the appliquéd fabric and stitch the seam 


fabric, and be sure to trim on the correct covering the free-motion stitching line (inset), using the seam allowance width 


side of the stitching line. and the raw edges of the appliqué. included in the appliqué and project. 
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strips along the seams or borders 
of my project to emphasize design 
lines. Depending on the choice of 
fabric and color, the end result can 
be subtle or dramatic. The samples 
Try it out! on these pages show just 2 few 
of the many ways you can incor- 
porate this type of appliqué into 


A complex design and lushly textured fabrics make a your projects. 
handsome quilted pillow. Combine the applique with a Because the tear-away templates 
flange, add more are generated using free-motion 
free-motion stitching, and the appliqué itself is 


™ quilting to the first attached with free-motion 
pillow center. sewing, youll probably deviate 
from your original drawn design 
slightly with each pass, but when 
you Start out with a botanically in- 
spired motif like mine, this won't 
make a lot of difference. The only 
rule I follow consistently is that the 
finished stem that connects the 
leaflike motifs be at least 4 inch 
wide at the seamline or project 
edge (but don’t forget to include a 
seam or hem allowance, to match 
that of the project area where it 


will be applied). 


Satin-stitch through batting for soft quilted effect 


For an appliquéd, quilted design, proceed as shown on pp. 62-63, through the appliqué trimming step. 


If the seam along which the 
appliqué will be aligned is slightly 
curved, choose a design with a 
narrow stem, and clip and notch 
the template and appliqué fabric 
along the seam allowance between 
the motif shapes (see the top draw- 
ing on p. 65)—they’ll conform to 
gentle bends gracefully, making 
it much easier to embellish along 
shaping seams. In general, the 
widest appliqué strip that’s practi- 
cal for garment sections is about 
24 inches; anything much wider 
is cumbersome to shape along 
curved seamlines. 


Quilting gives new 
dimension to appliqué 

I also use this approach when ap- 
plying stitched-on designs to quilt- 
ed projects, where I want a slight 
loft with no additional bulk or stiff- 
ness. As shown in the photos be- 
low, the appliqué process begins 
just as for nonquilted projects, 
through the steps of removing the 


Assemble the quilt layers Satin-stitch and quilt the layers 


Layer the appliquéd fabric over thin batting and a backing fabric (shown Satin-stitch through all the layers. It's a good idea to make a test 


wrong side up in inset). Baste with pins. If the appliqué is positioned along swatch of satin stitching on a quilt sandwich and then adjust the 


an edge, serge the quilt layers together there to prevent shifting. machine settings if necessary. 
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templates and trimming the edges 
of the appliqué. Then I assemble 
and baste the quilt layers together 
(pinning works best for machine 
quilting): a thin backing, light- 
weight batting (such as Hobbs 
Thermore or Heirloom Wool Bat- 
ting, or Quilter’s Dream Request 
Poly), and the appliquéd fabric on 
top. The final satin-stitch step is 
done through all the layers of the 
quilt, rather than just the appliqué 
and its background. This simulta- 
neously completes the appliqué 
and begins the quilting process. 
If ’'m appliquéing a quilted gar- 
ment, I favor the construction 
methods described by Mary Ray 
in Threads No. 100, pp. 52-54, 
which result in a piece with tex- 
ture but minimal excess bulk. 
When cutting out the various fab- 
ric and batting sections, I leave a 
margin of about 1 inch around all 
edges, with the exception of any 
seam that includes a strip of ap- 
pliqué. There, I cut according to 


the pattern, and serge or baste the 
layers together to create a stable 
edge. Because the adjustments | 
make to create a consistent and 
even satin stitch on the right side of 
the project can make the stitching 
less attractive on the back, I often 
finish garments or reversible items 
with a lining in addition to the 
quilted backing. 


A technique with 

many applications 

Next time you're considering ap- 
pliqué on a delicate or sheer fabric 
that might be damaged or altered if 
fused, on a project that requires a 
flexible hand, or along straight or 
gently curved seams or edges, try 
this fusible-free process. It solves 
many of the problems associated 
with creating layered fabrics, and 
opens up interesting design possi- 
bilities along the way. 4 
Stephanie Corina Goddard designs art- 
to-wear projects in Easton, Md. 


Keep sheer appliques sheer 


When appliquéing along a seam on a sheer fabric, conceal the seam allowances 
by using them as the appliqué fabric. Simply widen the seam allowance to 
accommodate the width of the appliqué design, and sew the project with wrong 
sides together. Press the widened seam allowances open on the right side, lay 
the template over them, and appliqué. If your design includes one or more 


corners, as this does, fold the seam allowance carefully to form a miter. 








CLIP TO CURVE FABRIC 


To shape a length of appliqué fabric along a curved seam 
or edge, clip it up to, but not through, the stem portion of 
the design. Spread or overlap the fabric slightly to follow 
the desired curve. 
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Tips for beautiful satin stitches 


Start with a test swatch of the applique and background 
fabric used in your project (plus batting and backing for 
quilted items). 


install an embroidery foot or satin-stitch foot (a foot that’s got 
a shallow groove on the underside to accommodate the extra 
height of the satin-stitch column). 


Thread the machine with high-quality embroidery thread. 
Select a fiber content that’s compatible with the eventual care 
requirements of the project. 


Set your machine for a very short zigzag stitch (begin with a 
length just above 0 and test), and find a stitch width that will 
swing from applique to background and completely enclose the 
applique edge. 


Only the upper thread should show on the right side of the 
fabric; if the bobbin thread is visible, try loosening the tension of 
the upper thread. 


For clearly delineated designs, exaggerate details as you 
satin-stitch: swoop deeply into and out of curved areas; pivot 
and turn carefully to avoid gaps; and create sharp points and 
angles by cornering very slightly beyond the tip and stitching 
over the outbound stitch pass on the way back in. 


To negotiate curves, stop with the needle down 
on the outside edge of the curve as shown below, 
lift the presser foot, and pivot the fabric slightly. 


Needle down 
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Needle down 
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Whats to 


KNOW About — 


ZIPPERS? 





Did you know that zippers come strong enough to 


close a cradle that can move a 2,000-pound dolphin 
from tank to tank, small enough to zip Barbie into her 
ski jacket, and long enough to fit your 260-inch 
spinnaker sail? 
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enough to sink your teeth into 


by Lydia Morgan 


ippers are so common- 
place you might think 
there’s nothing new to 
know about them, but 
these days, there’s a lot 
more to choosing a zip- 
per than finding the right length 
and color. Once you know where 
to look, you'll discover a host of 
choices regarding types of teeth, 
sizes and weights, slider variations, 
and zipping access options. 

In “Zipper anatomy” on p. 67, 
you'llfind all the jargon you'll need 
to follow along, and in “How zip- 
pers work” on p. 68, you'll see the 
simple mechanics fully revealed. 
Zipping can happen in all sorts of 
directions, even from the middle, 
as shown in “Zippers open in dif- 






There are style, size, and material options— 


ferent ways,” on p. 69. Read on for 
sources, and how to put all this 
information to work for you. 


Tooth type dictates 

zipper usage 

The vast range of zipper types, sizes, 
and colors can be sorted into one of 
three teeth styles, shown on p. 68, 
and described on pp. 66-67. 


Metal teeth 

Used most often on jeans, heavy 
leather jackets, and men’s trousers, 
metal zippers are made with brass, 
nickel, and aluminum. These are 
strong, workhorse, old-school zip- 
pers. The teeth are first stamped 
out of the metal, then crimped 
around the tape edge and engaged 


Photos: Scott Phillips 


by a metal slider. (Losing a tooth 
usually means you'll need to re- 
place the whole zipper.) Once used 
in all women’s clothing, metal dress 
zippers are now hard to find. 


Molded plastic teeth 

Unlike most metal teeth, plastic 
teeth don’t corrode or have sharp 
edges. Zippers with molded plastic 
teeth are used in jackets, sports gear, 
tents, and sleeping bags. The sturdy 
teeth are molded onto the tape from 
a thermoplastic resin that with- 
stands extreme temperature changes 
for strong, all-weather uses. From 
rhinestones embedded into molded 
teeth to the wide color range avail- 
able, plastic zippers are splashy, 
fun, and a good choice for novel, 
decorative applications. They are 
stronger and more abrasion-resis- 
tant than coil zippers, but they’re 
not as flexible. 


Coil teeth 

Coil zippers are the first choice for 
most garments and are becoming 
popular for slipcovers and luggage. 
A nylon coil is either sewn to or 
woven into the tape edge, and each 
loop on the coil serves as a tooth. 
Most coil zippers are self-fixing; 
simply zipping the slider over a 
problem area reengages the chain. 
They take a curve better than mold- 
ed plastic or metal zippers, and 
they won't jam. And of all three 
types, they’re the most flexible 
and the smoothest for the majority 
of garments. 

Invisible zippers (a type of coil) 
are so-called because from the right 
side, when sewn in, you can’t dis- 
tinguish the zipper from the seam— 
they have fine teeth, and are perfect 
for silk, polyester, or rayon fabrics. 


Choose the right size 

Zippers are measured by width and 
length. The width of the chain (the 
closed teeth or coil) determines the 


size of a zipper, from size 1 for doll 
clothes to size 10 for luggage, totes, 
and sleeping bags. Dress zippers 
range from size 3 to 4.5. Zippers 
for jeans and denim clothing start at 
size 4.5. For jackets, use size 5 to 10, 
depending on the weight of fabric; 
and for most slipcovers, use a size 5. 
The precut, standard-length zippers 
normally available for garments and 
home sewing are intended for pants 
and skirt plackets and longer dress 
plackets. All three tooth types come 
in standard lengths and in separat- 
ing versions. 

Continuous zippers are rolled on- 
to tubes, likeribbon, and are sold by 
the yard or roll, with sliders either 
included or to be purchased sepa- 
rately. You can cut continuous zip- 
pers to any size and configure them 
with sliders any way you want. 
They’re available in all three tooth 
types and from size 4 to 10. 


The slider’s second function 
is to stay up 

Sliders have various locking mech- 
anisms to ensure a dependable clo- 
sure. Automatic locks engage when 
force is no longer placed on the pull 
tab (usually on jackets and pull- 
overs); semi-automatic locks engage 
only when the pull tab is lowered 
(jeans and pants); pin locks press a 
pin against the teeth (skirts, slacks, 
dresses, furniture). There is even 
a slider that can be locked with a 
key (money bags). Double sliders 
have pull tabs on both sides (sleep- 
ing bags), and reversible sliders 
with a single pull tab can be 
flipped to and operated 
from either side of the 
slider (outerwear). 


Zip tips 

Zippers can be 
used like jewelry 
to create a fashion 
Rhine- 
stone-studded zippers 


Statement. 





Zipper 
anatomy 


Tape is a woven 
fabric foundation for 


the teeth and comes in 


various weights. 
Polyester tape is 
standard but cotton, 


poly/cotton, poly/rayon, 
and nylon zipper tapes are 


also used. 


Teeth are also known as 
elements, scoops, and 
coils. When zipped, the 
joined teeth are called 


a Chain. 


The slider runs up and 
down the chain to zip and 


unzip it and normally 


matches the teeth in color. 
The pull tab controls the 
movement of the slider. 


Stops keep the slider 
from slipping off the end 
of the zipper. They are the 
short, wire, staplelike 
blocking devices attached 


at both zipper ends. 


Separating zippers require 
different stopping and 


joining mechanisms, 
which are called the 
insertion pin and 

retaining box. 
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come in black or white and forma 
line of rhinestones wherever the 
zipper is sewn. Standard pull tabs 


_ 


can be replaced with purchased or 
fabricated decorative versions. Rows 
of teeth are sometimes used as pip- 
ing on edges or in seams. Zippers 


































can create vents at ankles, wrists, 
necklines, or anywhere youre cre- 
ative enough to put them. Multi- 
zippered, multi-pocketed gar- 
ments with pull tabs dan- 





gling everywhere 
have an edgy, 
/ futuristic look. 
i 


i 
f tf To shorten a zipper, 
look at its use 
Zippers that go into a 
waistband should be short- 
ened from the top; once the 


} rf re 


waistband is sewn on, it acts as 

the newstop. Neckline and pock- 

et zippers should be shortened 
from the bottom. Shorten separat- 
ing zippers from the end opposite 
the separating mechanism, bury 
the cutendin aseam, and then add 
new stops if needed. Use pliers to re- 


Metal separating zipper 


move metal teeth that aren’t needed. 
Lightweight coil zippers can be 
carefully sewn over by machine, 





but take extra caution when sewing 





over metal and plastic zippers— 
hand-turn your machine wheel 
when sewing over the teeth. 


To add a new stop to a metal zipper 
Use a staple puller to remove the 
original metal stop. Either reinstall 
the stop at the new length, or re- 


Size 10 molded plastic zipper 


place it by sewing a bar tack across 
the teeth to stop the slider. 


How to install a new slider 
Putting a slider onto continuous 





zipper tape is easy 





Rhinestone-studded molded teeth 





if 














when you remem- 
ber that a slider has 
a funnel shape. It 
doesn’t matter what 
kind of teeth the zipper 
has; if it is zipped, slide 
on the narrow end of the 
slider; if it’s unzipped, ease 
the ends into the wide side 
of the funnel. 


Zipper rescue 

Zippers come from the factory 
with paraffin lubrication to keep 

them running smoothly. Ifa zipper 
starts sticking, rub the teeth with 
candle wax or a cloth sprayed with 
silicone. Run the slider up and 
down to restore a smooth glide. 


Washing zippers 
Always close zippers before putting 
them in the laundry. Camping 








gear and sports clothes that are 
exposed to dirt, sand, salt, and 
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Closed-end, 


end for two sliders or open-end 
pants for coveralls for jackets 
and and 
| skirts jumpsuits Two-way 
separator 


Zippers open in different ways 


Zippers can be purchased or assembled with a variety of zipping configurations. They can separate 
at one or both ends with either single or multiple sliders, and open from either end or in the middle. 





Separating 


for jackets 


moisture should be dry and clean 
before you store them. 


Analyze your project, and 
choose the right zipper 

Zippers continue to be 
a favorite closure for 
clothing because of 

their easy use and 

installation. They make a popular 
and dramatic fashion statement, 
and when they break, they can 
be easily replaced. Understanding 
the options of the various zippers 
will ensure that you choose the 
right one for each project. If your 
local fabric store doesn’t carry 
the zippers described in this arti- 
cle, ask if they can be special- 
ordered, or refer to the sources 
listed at right. ¢ 


Lydia Morgan is in South Pasadena, 
Fla., sewing zippers and breathing 
salt air. 









ONLINE EXTRA 

To learn how to sew ina 
zipper perfectly, visit 
www.threadsmagazine.com. 


| End to 
head, two - end, two 
sliders, sliders, 
tape closed tape 
at both closed 
ends at both 
for sports ends for | 
bags and | luggage | 
luggage | 








Sources 


Beacon Fabric 

and Notions 

6801 Gulfport Blvd. S, 
#10 

S. Pasadena, FL 33707 
800-713-8157 
www.beaconfabric.com 


Use pliers to pull out extra teeth 
when cutting a metal zipper to size. 


























The Belt and Button 


* 
Connection Inc. 
120 Jersey Ave. pS 
New Brunswick, NJ & 


08901 
732-448-0600 
www.info@beilt 
button.com 


Tiny Zippers 

PO Box 1031 
Coppell, TX 75019 
www.tinyzippers.com 


Zipperstop 

27 Allen St. 

New York, NY 10002 
212-226-3964 
www.ykk-zippers.com 
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The felting progression: 
Three washings are 
usually needed to get 


dense felted textures. 
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THREADS 


Two Takes on 
Felting Wool Jersey 


Exercise your Creative options by 


shrinking wool jersey before, 


or after, embellishing with tt. 


Felt first, then overlap 
and cut icicle shapes 


The author made a tissue tracing of each 
major pattern piece (Kwik Sew 2809, at 
right), and drew on them the icicle-shaped 
lines that would divide the garment into two 


colored areas. She cut out the entire 


garment in the felted darker fabric, joined 
all vertical body seams, then layered these 
over a wide strip of the felted lighter fabric, 
and stitched the icicle shapes using the 
marked pattern tissues as tear-away 


guides. She trimmed away the excess 


fabric on both sides, then used the cutoff 


portions for 
subsequent applique 
layers. The sleeves 
were constructed 
similarly. All the 
seams were lapped 
and double-stitched 


and all the edges 
were left unfinished. 


by Karen Tornow 

















or the innovative stitcher, 
it’s hard to imagine a more 
provocative material than 
felted-wool jersey. After a 
few machine-washings, the 
knit fibers in any wool jer- 
sey or double knit fuse, creating a 
completely nonraveling, almost 
leatherlike, yet still light, pliable, 
and inviting material. There’s no 
need for edge finishes, facings, lin- 
ings, or seam allowances when 
sewing with this easily produced 
fabric, which makes it perfect fora 
host of quick and inventive con- 
struction and appliqué techniques. 


Felt first or embellish 

before felting 

At first, I felted all my wool jersey 
yardage as soon as I got it home, 
thinking only of the interesting 
things I could do with an already- 


Felt first, then 
create reverse 
appliqués 


The author cut out the jacket on 
p. 71 without knowing where 
she'd place the reverse applique 
leaves. The sleeves had to be 
pieced because the felted fabric 
wasn’t wide enough to cut them as 
intended by the pattern (The Sewing 
Workshop’s Inventor Shirt, modified). 
All the seams were lapped and 
double-stitched, and all the edges 
were left unfinished. To simplify the 
applique, she sewed as many seams 
as possible to still allow the garment 
to lie flat. Tracing real maple 
leaves to create her applique 
patterns, she arranged felted leaf 
cutouts (disregarding grain direction) 
on the garment until she found a 
pleasing design. Each was pinned to 
the wrong side and edgestitched in 
place, thenthe top fabric was cut 


Model photos and bottom nght photo on p. 70: Jack Deutsch; inset photos on pp. 71-72, top right photo on p. 79. Scott Philips. bollom 


left photo on p. 72 and bottom right photo on p. 73: Sloan Howard; all other photos: David Page Coffin; makeup Susana Perks 


felted fabric. But it wasn’t long be- 
fore I discovered the often more in- 
teresting results you can get by ma- 
nipulating the unfelted fabric in 
some way before washing it—stitch- 
ing on it, wrapping it, slashing it, 
layering it, and so on. To put these 
discoveries into context, [ll take 
you on a tour of four felted-wool 
garments, describing how I pro- 
ceeded in each case and suggest- 
ing alternatives. But let’s begin with 
the felting itself, and how to factor 
it into your sewing plans. 


Wool-felting basics 

As the felting process does its mag- 
ic, it shrinks the fabric lengthwise 
by at least a third, and somewhat 
less crosswise. Typically, wool jersey 
yardage is 56 inches wide, but fora 
felted project I use the yardage 
recommendations for 45-inch-wide 


away to reveal the inset (left detail 
photo below). The vine design was 
added by couching %-inch felted strips 
with a wide zigzag stitch. The buttonholes 
are rectangular stitched boxes backed witha 
felted scrap and slashed within the stitching 
(below right photo). 





fabric, and buy twice the needed 
amount, which allows plenty for 
the project and the samplemaking 


Other 
effects with 
felted fabric 


in Among many other 

| options, felted fabric 
can be used (below 
photos from top to 
bottom): with raw 
edges cut in decorative 
ways; pieced, using 
butted seams; and 
couched and beaded. 


and experimentation that are 

























involved. Any all-wool jer- 
sey or double knit will 
felt, but the results will 
vary, depending on the 
qualities of your fabric, 
and how many times you 
wash it. Solid colors are 
my usual choice, but pat- 
terned fabrics can be in- 





teresting too. 

To felt yardage, first fold it 
in halfand machine-baste the 
selvages and cut ends : i x yet ’ 


= 


together about 4 inch 
fromthe edges. This 
helps reduce edge | 
curling and grain § 
skewing. Fill your 
washing machine 


i 


— 
i 
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Apply sinuous strips, then felt 


From unfelted fabric, the author cut pieces equal to twice the 
needed length for both the front and back of the jacket at left 


(Vogue 2279), setting aside material for the plain felted sleeves. 
She next cut many '/4-inch-wide lengthwise strips and arranged 
them on the pieces that were to become the front and back. She 


started with a few long strips, pinning them in improvised patterns 


of sparsely intertwined angled lines and working away from one 
narrow edge on each body piece (inset photo below). In order to 
sew lapping strips, she marked the path of the top strip on the 
background with pins and removed it, sewed on the strip beneath, 
then followed the pins to sew on the top strip. She filled in her 
design in the same manner using progressively shorter strips. After 
felting all the pieces at once, she constructed the garment with 
lapped and double-stitched seams. All edges were folded to the 
wrong side and secured with hand stitches. The selvages of this 
fabric formed tight curls when 
felted, which she cut off to form 
tie closures. The collar is a double 
layer, the inner one of which was 
cut with the long edge on the 
selvage, and this selvage rolled 
over the raw edge of the other 
collar layer and was hand- 


Apply small scraps, 
then felt 


The author first measured the combined 
length of the front and back body pieces 
(Vogue 2615, below) that she planned to 
enhance, then cut twice that amount from 
unfelted fabric. Material for the plain felted 
sleeves was set aside. 

Next, she cut many '2- to 1-inch fabric 
squares, and using a variegated cotton 
thread, she stitched lines in a random 
pattern all over the body piece, 
occasionally tucking a square under 
the needle. After felting both treated 
and untreated pieces, she trimmed 
the felted squares close to the 
stitching. All the seams were 
lapped and double-stitched 
and all the edges were left 










stitched in place. 


unfinished (bottom 
photo). 








For confetti trim, apply 


smail, brightly colored 
scraps before felting, 
see above right. (Jacket: 
modified Simplicity 8257, 
discontinued.) 


with your hottest water and add de- 
tergent before putting in the fabric 
(don’t pour it on the fabric), then se- 
lect the longest cycle available. Don’t 
crowd the machine, or mix very dif- 
ferent colors, since dyes can run. If 
you've cut multiple lengths or 
pieces, wash them together so they'll 
have the same texture. 

Three wash cycles are usually 
enough for me to get felting I like, 
but it’s good to measure your 
yardage between washings to be 
sure it isn’t shrinking so short you 
no longer have enough for your pro- 
ject. To get more shrinkage, you may 
be able to reset and repeat the agi- 
tation cycle on your machine. You 
can add boiling water to raise the 
temperature (hotter water increas- 
es the felting). Skip the detergent 
after the first wash and bypass the 
rinse cycle as it usually uses cold wa- 
ter. After each washing put your fab- 
ric through a normal hot cycle in the 


dryer. When you 
like the looks of 
your fabric, the 
felting is done. 


Steam, don’t 
press 

Remove or cut off 
the basting. Then, 
using a wet press 
cloth, steam the 
fabric before cut- 
ting; don’t touch 
the felted surface directly with the 
iron, and be sure to let the fabric 
cool and dry before you reposition 
it on the ironing board. During and 
after construction, keep the iron’s 
soleplate away from the right side of 
the fabric, so you don’t flatten the 
texture or create shiny marks. 


Plan before cutting 
Before you cut into your felted 
yardage, it’s important to have a 
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plan for your construction 
methods (lapped or con- 
ventional seams; facings; 
hems) and your em- 
*,..  bellishments if deco- 
rative hem edges are 
involved. I always fig- 
ure out where I will (or 
won't) need seam and hem 





allowances, and mark them 
on each edge of the pattern be- 
fore cutting, so I don’t have to 
trim anything later. I use a rotary 
cutter when cutting all but the most 
complex shapes, using rulers and 
other cutting guides for precision, 
especially when using lapped or 
butted seams (see Threads No. 103, 
pp. 58-61 for more on lapped 
seams), and whenever the 

cut edge will be exposed. 

To cut into corners, | 

use a buttonhole cut- 

ter, which looks and 

cuts like a small chis- 

el, but small sharp, 

pointed scissors 

work just as well. If 
notches are neces- 
sary, I cut them ex- 





Try it out! 








Make a pillow to try 
felted jersey ona 







small scale. Layer 









~ 
contrasting colors, stitch a ~ 
pattern of random squares, then cut on _~ 
~ ee 
away the top layer. Leave all edges of the c — 


cut “fringe” unfinished. 


tending from the edge, and clip 


them off when no longer needed. 
When manipulating the fabric be- 
fore felting, | measure each piece 
that will be enhanced, then apply 
whatever treatment I’ve chosen to 
twice the width and length of fabric 
required. Check out the descrip- 
tions for each of the four featured 
garments for more detailed de- 
scriptions of my construction and 
embellishment strategies. If you dis- 
cover any other neat ways to take ad- 
vantage of felted wool’s wonderful 
qualities, please let me know. 


Karen Tornow writes and designs in 
Corvallis, Ore.; contact her c/o Threads. 
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Other effects to create before felting 


Unfelted jersey can be cut into strips and woven (below left). Stitch around the 
edges of the weaving before felting to secure them. By wrapping rubber bands 
tightly around selected sections, shibori-like textural effects can be achieved (below 
middle). The band can even be cut off after felting, creating ravel-free holes. 
Appliques added before felting, and placed without regard for grain alignment, 
created interesting textural as well as color contrasts (below right). Experiment to 
find other options. 
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ORIGINAL 
SEWING & QUILT 
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@ mbroidery 
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COMING TO THESE CITIES: 


WASHINGTON, DC 
October 2, 3 & 4, 2003 


KANSAS CITY, KS 
October 9, 10 & 11, 2003 


CHICAGO, IL 
October 16, 17 & 18, 2003 


MINNEAPOLIS, MN 
November 6, 7 & 8, 2003 


CLEARWATER, FL 
March 4, 5 & 6, 2004 


ATLANTA, GA 
March 11, 12 & 13, 2004 


CLEVELAND, OH 
March 18, 19 & 20, 2004 


WORCESTER, MA 
April 15, 16 & 17, 2004 


Workshops, 
Classes & 
SHOPPING! 
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VIKING 
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@ HOPPY 


(4) Husqvarna 
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READER SERVICE NO. 194 


THREADS 
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| WITH MACHINE EMBROIDERY ADD-ON 


by hand! 


| Features included: 





| 1-800-768-6257 





| SIMPLICITY SA 1600 "$199 
CONSEW N 206 F RB-5 


Pattern Pattern oer =. 


forcross-stitch 














Stitch your cross-st “™ 


designs on your 
embroidery machineJ 
in a fraction of / 
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the time it takes? 
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machine (Sulky & 


Call Your local dealer of 
(800 768- 6257 
wirw.lio bhryv are.com 


SO-0AY MONEY BACK GUARANTEE | 





HohbyWare, Inc. | 


| 972-562-5411 Pita ia a) 
317-578-1364 Fax Indianapolis. IN 46250 
VISA/MC/Amex/Discover , nee | 
cheek or money order accepted 'x' HobbyWare 


READER SERVICE NO. 39 


Would you like 
a fabric store 
in YOUR 
mailbox? 


FABRICS 


Tempting fabrications 
Unique textures 

Best match service— 
linings, buttons, thread 

Staffed by fabric specialists 


Send $5.00 for swatch offer to: 


Sawyer Brook Fabrics P.O. Box 1800T 
Clinton, MA 01510 #800-290-2739 


DISTINCTIVE 















































Visit us on the web at sawyerbrook.com 


READER SERVICE NO. 143 


ALLSEWING.COM 
“WE KNOW SEW” 


WHITE 2999LCD $299 
SIMPLICITY S02 $89 
SIMPLICITY S210 $149 
KENQUILT 622 $1399 
SIMPLICITYSL390 $229 


$1399 
$694 
$899 
— «$499 
ATS $399 
_ OVER 1500 EMBRD. CARDS 
"SECURE ONLINE ORDERING 
We Glenmora La., U.S.A.71433 
Toll Free1-877 - Allsewing(255-7394) 
Fax:31 8-748-8862 


P ALL MAJOR CREDIT CARDS, 
_ CHECKS & MONEY ORDERS ACCEPTED. 


READER SERVICE NO. 113 








Woven Labels 


Design your own 100% woven label 
In quantities from 36 labels, starting at $21.00 
Your Name Is Woven NOT Printed 


A wide selection of background 
and lettering colors 


Soft woven edges 
Special prices for 500 - 1000 
Free full information pack and samples- 
Able Labels of Sarasota 
1164 Mallard Marsh Drive, Osprey, FL, 34229 


Telephone: 941 921 3293 
www, ablelabels.com 


- READER SERVICE NO. 127 | 


Eléoance 


PARIS FABRICS 


Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 
VALENTINO 


o's 


To purchase a catalog anywhere in North America: 
1-877-312-1011 


for more information and prices visit our websites: 
www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES VANCOUVER TORONTO 


Keep your Threads back issues 
ele) Cite mye i me 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only}. CT residents add 6% sales tax. 





To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 








THERE’S NOTHING ORDINARY ABOUT AMAZING DESIGNS* 







The largest =e 







variety of designs. \ 
Software that helps 
your creativity come to life. 





Inspiring projects and helpful SZ 
tips from the pros at our website. 
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New Designs Monthly and Limitless Design Exclusive User-Friendly www.amazingdesigns.com 
de i: h c 888-874-6760 dealer locator 
Regular Software Updates Collections Software Hardware 800-553-1691 servicetsupport 


READER SERVICE NO. 162 


Tools of the Trade 


Here’s a look 


at some of the BROTHER DEBUTS NX-SERIES MACHINES 


sewing, quilting, 


and embellishing Brother’s newest line of computerized sewing machines, models NX-200, NX-400, and NX-600 ($399.95, 
products now $599.95, and $799.95, respectively; www.brothersews.com), were introduced this spring and summer. 
on the market. We tested the NX-400 in the Threads sewing room and found it to be a lightweight, yet solid, smooth- 


running machine, with features previously found only on Brother’s top-of-the-line models. 

The features include a fast-and-simple-threading (F.A.S.T.) bobbin winding system; a quick-set bobbin 
(where you drop in the bobbin, pull the thread through a channel, and trim it in one easy movement), 
and a quirk-free needle threader that works every time. The maximum speed is 850 stitches per minute, 
but there’s a speed control for beginners. You can also forego the 

foot pedal and control the machine entirely with push buttons. 
There is a knee control to lift the presser foot, a push-button 
thread cutter, and a push-button needle-up and -down to 

keep your hands free for managing fabric. A few easy-to- 
understand buttons, an LCD screen, and a mutable beep that 
reminds you to complete necessary steps allow you to 
maneuver efficiently through 294 built-in stitches and special 

_ features. The stitch list includes three fonts plus heirloom, 
quilting, decorative, and utility stitches. And a custom stitch 
feature enables you to chart your own decorative stitches, not 








just customize the built-in ones. 

The NX-400 accommodates all types of fabric with 6-point 
feed dogs, an extra-large sewing bed, and foot pressure 
adjustment. A walking foot is included with the standard pack- 

age, and many optional specialty feet are available. This quiet, 


~*~ | | | # well-priced machine offers a handsome selection of stitches and 


a thoughtful assortment of features. 


NEW BONDING AND SOLVENT SPRAYS 


J. T. Trading Corporation, suppliers of the Spray and Fix Adhesives (505 temporary fabric 
adhesive, 202 temporary adhesive for paper patterns, and 404 permanent repositionable craft 
adhesive; www.sprayandfix.com), has two new products. The 606 spray-on fusible web 
($13.95) allows you to make any fabric fusible by simply spraying its underside and allow- 
ing it to dry. You can then cut the fabric into any shape or size you want, place it sprayed side 
down in the desired position, and iron with medium heat to permanently adhere it. 

And to solve the problem of overspray when adhesives show up where you don’t want them 
(on embroidery hoops or tabletops, for example), the DK5 pump spray cleaning agent 
($7.99) will dissolve the residue. Both new products are available at fabric stores, quilt 
shops, and sewing machine dealers nationwide. 

—Judith Neukam 
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Introducing Designer’s Gallery LetterWorks, an 
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SH Letter Works” 


* embroidery lettering program that’s easy to use 


yet sophisticated. Not only does it contain over 
100 fonts, it allows you to do almost anything 
you want with those fonts—italicize, resize, 
rotate, to name a few. So whether you want to 
add lettering to a design or use lettering as your 
design, pick the lettering program that seamlessly 
interfaces with all Designer's Gallery software 
and works with all the leading home-sew 
embroidery machines. Pick Designer’s Gallery 


LetterWorks. It’s an easy choice. 





637% 


D 
Available only at Baby Lock Retailers (> (\' P , . 
For a retailer near you call 1-800-422-2952 | Designer s Gallery 
or visit www.babylock.com IL ar 
CAge We make embroidery easy. 
YY? 
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Quick to Make 


These simple sewing 
projects are especially 
suited to times when 
you are extra busy. 
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EYE ON A SCARF 


by Patricia M Gerber 


People who live in the Sun Belt may 
like scarves because they are pretty, 
but people who live elsewhere need 
scarves for warmth and protection 
from winter winds. If you love to 
wear scarves or want to quickly sew 
one for a gift, youll enjoy this tech- 


nique, which makes a lovely two- 
toned version. If you can cut, sew, 
and iron in a straight line, you can 
make a scarf like the ones on these 
pages in minutes. 

Worderfully economical in its 
use of fabric, this scarf is simply 
two rectangles of coordinating fab- 
ric sewn together so as to create an 
opening, or “eye,” at one end. To 
wear, drape the scarf around your 


FIVE EASY STEPS TO MAKE A SCARF 


Decide what size scarf you want. Because the doubled-over rectangles are sewn together side-by-side, not 
end-to-end, the length you cut them, minus seam allowance, will be the finished length of the scarf. The cut 
width, minus seam allowance, will be the finished width. 


1 Cut two same-size rectangles, one from each fabric. 
The rectangles for the silk scarf at left were cut 9 by 
43 inches, for the wool scarfon p. 79, 12 by 45 inches. 


Fold. ~ 


2 With the right sides together, fold each rectangle in 
half lengthwise. For the eye opening, sew the long 
edges of each rectangle together for 4% inches at one 
end, making a tube. Press the seam allowance open. 


Easy to make: This quickly sewn 
scarf can be worn to favor either 
of its two contrasting fabrics. 


be fringed. 


Eye seam 


neck, reach through the eye, and 
pull the opposite end through. 
The size of the scarf and the eye 
depend on the weight of your fabric 
and your personal preferences. For 
most fabrics, a 4-inch eye opening 
works perfectly because it is nei- 
ther so small that the scarf is diffi- 
cult to put on nor so large that the 
scarf feels unbalanced. You will 
need to increase the eye size for 


3 Turn one tube right side out, place it inside the 
other tube, aligning the eye seams and raw edges. 
Sew the tubes together around the end as shown. 





4 Sew the contrasting layers together in pairs. 
Begin at the last stitch of the eye seam and sew to 
the end of the scarf; you can then sew partway 
across the end (to leave an opening for turning) or 
backstitch and leave the entire end open so it can 





Leave an opening. 


5 Trim the seam allowances and press them open. 
Turn the scarf right side out through the opening in 
the end. Slipstitch the opening closed, or fringe the 
end of each layer, as appropriate. 








Mode! photos: Jack Deutech; photo on p. 78: Scott Philips: makeup: Susana Perks: drawings: Karen Meyer 


bulky fabrics, and might want to 
decrease it for chiffon or other light- 
weight fabrics. 

I used a soft wool for the scarf at 
right below, and silk for the one at 
left below. If you have a stash of 
great scraps that aren't large enough 
for a garment, this can be the pro- 
ject to make use of them. Since the 
wrong side of the fabric does not 
show, you can piece scraps to make 











a patchwork design. Just complete 
the five easy steps explained on 
p. 78, and you'll have a scarf to 
wear with style or give with grace. 


Patricia M. Gerber makes scarves in 
San Francisco. 


For a scarf with cold-weather chic, 


combine solid wool challis with 
a wool flannel print. 
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Finally. A home design magazine that helps you 
make smart choices for the way you live. 
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Inspired House \s the only magazine with both the quantity and quality of in-depth home 
design information you need to make smart, informed decisions. 


xr The Taunton Press 


THREADS 







Learn how 
to blend 
old with new. 









. See how you 

» 82 can surround & 
yourself with the ~% 48" 

things you love. 2 








i, ee 


Hidigal 
OU a 
‘d didians i 


= "5 : j 
— Se — 


UiTiddaadaa 
ALE LETT PTT 7 


biads 


" . 
=. a 


Pa rr 
hii, 


mri Net D ps, 
Ad 


st 


a a = 1) iy 3 iP 
a 4 ot br 4 MM, Me i “RON 


Try Inspired House 
risk-free, call toll free: 
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Exploring Design 
swe The REVERSIBLE GARMENT Challenge 


by our most recent . 


design challenge. 


by Judith Neukam 


For the last four years Threads has invited members of the Profes- 
sional Association of Custom Clothiers (PACC) to participate in a 
garment design challenge. This time, we asked for a reversible garment 

























with a collar and sleeves, and we specified that there be a functional 
closure on both sides. The challenge-takers could start with a com- 
mercial pattern or create an original design. On June 21, 2003, the 
winners of the juried competition were announced in Las Vegas, as the 
finale to PACC’s annual conference fashion show. 

To select the winners, Threads editors blind-judged the 68 submitted 
entries. We began by reviewing photographs, swatches, and descrip- 
tions of the garments. From these, finalists were selected and asked to 
send their garments to Threads, where editors faced the biggest chal- 
lenge of the contest: selecting only four winners. 

PACC members spend their professional lives 
solving dressmaking problems and creating 
fabulous clothing. Threads always expects to 
see exciting entries and we're never disap- 
pointed. All 15 finalist garments can be seen at 
www.threadsmagazine.com, and we invite 
you to turn the page to see the four (or is 
it eight?) winning garments 
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Pamela Pink 


Judith Newktamn: all ¢ 
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Keep your Threads back issues looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

P.O. Box 5507, Newtown, CT 06470-5507 


if heirloom sewing, 


exquisite handwork - 
and smocking ane 


are Your passion, ARTS GUILD 
you've found a home at OF AMERICA 





SAGA has been supporting needleart enthusiasts of all 
ages and skill levels for nearly 25 years. Our non-profit 
organization provides national and local information, 
as well as opportunities for learning and involvement 
within the greater sewing community. 

« SAGANews magazine ¢ International annual convention 
¢ Online E-Zine ¢ Correspondence courses 

¢ 125 Local Chapters ¢ Community service projects 


¢ New patterns and ideas ¢ Informative web site/ 
members only benefits 


For more information / Be ginner’s Smocking Kit > 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings + Denim Ties/Shirts + Needles 


5T’s EMBROIDERY SUPPLY  smum | 


ca P.O. Box 484, Macedon, NY 14502 nae 
: PH (315) 986-8434 - FAX (315) 986-8436 | 


www.ots.com Free Catalog askots@webty. net 
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on membership: 
800.520.3101 (10-5 CST) Margaret's LE 
fax: 903.870.0965 Beautiful 
sagahq@smocking.org Bonnet 














Sewing Arts Guild of America Pre-pleated 


Dept. PW, PMB 229 Pre-constructed 
2320 Texoma Parkway, Only $20 
Sherman, TX 75090-2420 We accept MasterCard, 
Visa or Discover 
Create a precious heirloom! 











www. smocking.org 























Exploring Design... 







To see all 15 finalists, visit 
www.threadsmagazine.com. 


STACIA SMITH STILLWATER, OKLA. 


Most Successful Garment Overall 


Phedre, the heroine of a fantasy novel, was the source of inspiration for this dress. She has a red 





and black rose tattooed on her back, which she exposes only at specific times so that she can 
move through aristocratic circles without drawing attention to herself. (See Stacia model her 
dress on p. 82.) Her dual-personality gown is fit for her changing roles. On one side, black 
floral burnout chiffon flows beautifully around her legs as she 
walks. The mandarin collar and capped sleeves are piped in 
black satin, and the dress is lined in black except on the 
back, from neck to waist, where a sheer oval allows a peek at 
the lady’s back. 

On the reverse side, the mandarin collar is embroidered in 
delicate black roses, and the black satin piping edges a dark 
crimson polyester peau de soie figure-hugging sheath. We are 
surprised to see the open back—the sheer oval is constructed in 
quadrants (secured with tiny snaps when worn black-side out), 
which roll up into crimson spaghetti tabs to frame the wearer’s 
extravagant tattoo. From waist to knee, the back of the dress is 
anchored with black satin rattail cord laced through embroi- 
dered eyelets. Below the knee, the chiffon drapes through a back 
slit to form a floor-length train. The black piping ensures that 
the inside of the dress never peeks out to expose the secret of 





Phedre’s reversible gown. 





VAWN JARDINE ter tooc nx 


Gleverest Closure 


Dawn does quadruple duty in making a reversible garment. 
Her dress separates at the side front and side back, with 
each half being completely reversible. Depending on how each 
half is turned, four different combinations are possible. 
Dawn drafted her original design using PatternMaster Bou- 
tique software by Wild Ginger. She chose a soft plum and 
green palette, with two cotton prints adding spice to the 
linen solids and increasing the reversible options. Chinese 
coins affixed with ties button through in-seam buttonholes, 
which were sewn into double plackets to keep the closure 


Photos on pp. 84 and 86: Scott Phillips 


from gaping. 












Did you embroider that yourself? 
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Can you make something like these for my sister's twins? > ie 
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Did you ever think about going into business? 


Introducing the NEW Brother PR-600 


The Brother PR-600 gives you the power and technology of a commercial 
embroidery machine yet is incredibly easy to use. This innovative machine is 
compact enough to fit anywhere in your home yet portable enough to take with 
you on the road. And best of all, the attractive price makes it possible for you 
to become a professional or embroider just like one. 


It’s a small price to pay for big dreams. Make them come true by visiting your 
authorized Pacesetter by Brother Dealer today. 


For more information call 1-800-4-A-BROTHER 
or visit our Web site at www.brothersews.com. | ( ») 


Al your side WeCITS /f 
orother 


© 2003 Brother International Corporation. 100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 
Brother Industries, Ltd., Nagoya, Japan. fn Canada: 1-877-BROTHER Cap frame requires separate purchase. 
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LENA STEPANENKO tics 1 


Most Surprising Transformation 


Inspired by the lines that swirl around a chrysalis, the rich burgundy 

silk taffeta coat has spiral gores with piped seams that are accented by 
metallic gold decorative topstitching. Dramatic detachable cuffs strengthen 
the silhouette. Antique gold fold-over clasps grasp small rhinestone circles 
to secure the coat. 





When reversed, the coat becomes a dress with the airiness of butterfly 
wings. The pastel-dyed, cut-silk velvet has the same spiral gores, but with 
lovely pastel chiffon flounces inserted into each seam and additional 
flounces hand-stitched between them. Gold piping finishes the edge of 
the shaw] collar, and the sleeves, worn without the cuffs, are a fitted 
3/4-length. A butterfly pin closes the dress. 
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We Teach a SKILL ... NOT JustA Project! . 


TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 
http:/iwww.youcanmakeit.com 


QE PORARYLOT 


Specializing in: ¢ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
+ Fabrics for quilts, 
wearable art and home sewing adventures 
+ Marimekko remnants at discount prices 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics 
+ Art cloth by Jane Dunnewold 
+ Artist’s Ribbons by Laura Foster Nicholson 


www.contemporarycloth.com 
Toll Free: 1-866-415-3372 


Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 


v8 ADVANCE YOUR SEWING SKILLS 
By Video or Froma Teacher Near You 
: ®@ 





Semi-fitted princess style 
jacket with Celtic motifs 
and no tailoring 
$13.75 ppd 
Wildly Wonderful Wearables 
Sizes 8-16 Or Garland TX 75049 
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Quiiting from the Heartland | 
P.O. Box 610 ¥ Starbuck, MN 56381 
“ Marr Haven Wool Farm > 
Quality Products for all Fiber Artists 
¢ Merino-Rambouillet Wool Yarn » 100% chemical free 


« Knit, Crochet, Locker Hook, Spin 
ag. eu’ & all types of Felt making supplies 
Pd Visit our website www.marrhaven.com 
M : or call 269-673-8800 ¥ 
www.paronfabrics.com 
Your Source For Designer Discount Fabrics! 
3 NYC Locations: 
Paron West/Annex 212-768-3266 
Paron Fabrics 212-247-6451 


Paron East/Personal Couture 212-772-7353 
Fax 212-768-3260 










Sewing School on-line 


www.sewingonline.net 


Get the most innovative, helpful and didactic sewing 


learning method. Use the latest technology on DVD’s 
Videos _and Sampling books. Visit our website and 
know more about our newest teaching system. 

Series :“Secrets of the Trade” 2003 





Crossroad Trade 


IKAT 


MOLAS 
WEAVINGS 
YARDAGE 
ARPILLERAS 
EMBROIDERY 













www.crossroad$trade.com 
669 MASS. AVE. ARLINGTON, MA02476 781-646-3939 















\ 4 | Embroidery at Designs 
GREAT designs at GREAT prices! 

UY Formats include exp, dst, pes, pcs, pcm, hus, 

shv, sew, jef, csd, xxx,& emd. Many designs to 

choose from. Immediate download.FREE DESIGNS 


www.embroideryatdesigns.com 









candlelight valley fabrics 


designer fabrics on-line 


silks 


wools cashmeres 


iersevs linens Suiting 


microfibers 


~YAYOWNS 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 
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Polarfleece 


fabrics direct from the source 
year round! 
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Malden Mills: 
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store 

















www maldenmillsstore com 


Shopon-line or calltollfree 877-289-7652 for a $5 swatch pack. > 


See ad index on pages 96-97 for reader service numbers. 


Susan’s Fiber Shop 


The Largest Selection of Supplies 
for the Fiber Fanatic in the Midwest! 


Felting Supplies — Books — Fiber — Yarn 
www.susansfibershop.com 
Orders: 888-603-4237 













Corset Whe hi ng ~ Sa pplies 


www.CorsetMaking.com 


"The one stop for all of your 
corset and bustier making supplies.” 


PAAR Busks & Boning, Lacing & Casing, 
; ' Grommets & Tips, and more! 


P.0,Box15743 = Philadelphia,PA 19103 
215.868.4274 

















Go to: Fabric Sales 


We have: Lycra Fabrics, Stretch Trims, Rhinestone zippers!... & more! 





| 
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ee §=www.softSew.com 
Threads readers get 10% off by entering 
promotional code: DXPoo1XJ Exp. 12/03 


Jane Sassaman’s 
FLORAL FANTASY 


New from Free Spirit: 9 stunning designs in3 
delicious colorways! Preview & purchase online: 


www. JaneSassaman.com 












Karols Closet 


Free offers on 
= \Fine Sewing & Quilting Supplies 


te ef www.karolscloset.com 












| The Craft Light 


True Light- Energy Saver Bulb! 
Check our website for all the details! 


DARE TO COMPARE! 
more affordable prices 
www.avatarbeads.com 
wholesale inquiries welcome! 











ae your one stop shop for beading supplies 
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Marketplace 
Blue? 


Sad about not finding 
| gorgeous fabric at great 
prices? Call, email, or 

visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 


LYCRA® HOUSE, INC. 
232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
Ask for swatches. 
Phone: 212-868-0944 * Fax: 212-868-0948 
sales @lycrahouse.com 


www.lycrahouse.com 


www. Trim Fabric .com 


Online discount designer fabrics by the yard or 


by the bolt. Over a million yards of Italian Woolen, 


Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 

















Great Copy Patterns Presents: 
#2035 Cascade Mountain 
Pullover 


$9.00 ppd, 


mention this ad 

Great Copy 

: Stretch and Sew 
4901 Washington Ave 

| Racine, WI 53406 
‘.) 262-632-2660 

www.greatcopy.com 





MARTELL! 
Creating New Technology 
in the world of pene notions 


Ergo 2000 


45mm Rotary 
Cutter 
100°. Ergonomic! 
Perfect for hands with 
arthritis, tendonitis, 
Hand fatigue, etc. 


Kwik Bind 1/2” Bias Binder « Minute Miter Clip 
Blades « Curve Master © Product Educational Video 


" www.martelli-enterprises.com (850) 456-6449 
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wer 1 Finest Fabric Store 


WW HABERMA 
we oS FABRICS N 


.. for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermantabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 


Wool - Alpaca - Llama 
Batting & Roving Fibers 


ideal f or Sane quilting, and spinning 


Wwww.zwool.com 


toll free: 1-877-767-2920 
1130 Weiss St. Frankenmuth, Mich. 48734 


Flat Sketening for the pasion iitiuetiy $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
(U.S. dollars only) 
DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 





Embellish Your Sewing! 


with Easy to Use Iron- Ons 


New! Exclusive at Kandi 

& Swarovski Frosted Pearls 

Nation's largest selection of : 

#% Swarovski Crystals - 60 colors, 5 sizes! 
; 3mm & 4mm Pearls - 7 colors! 

* #2 40+ different Nailheads - 16 colors! 
# Rhinestuds - 21 colors, 3 sizes 

# Applicators, motifs, and more ... 
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K a n d i re oO r p Wholesale Accounts 
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1-800-985-2634 
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SewkeysE Retreat 


Emma Seabrooke, CSI, certified Palner/Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautiful Florida Keys. Call/email for 2003 class and retreat 
schedule. Classes run often and cover fit, pant fit, knits, and 
other specialty techniques. 


For info. call 305-664-3319 or e-ntail to SewkeysE@msn.com 











F ab ricSnel 


Fine Fabrics 
Wools, Silks, Tulles.. and More 


Large and small orders accepted 


http://www.fabrics.net 
(800) 483-5598 





See ad index on pages 96-97 for reader service numbers. 


Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


WAAWAS) lores aut omeel an 


Lace Catalog $13.50 
Lace Catalog plus Fabric Swatches $24.95 


Toll-Free 1-877-374-LACE | 
1700 N State St #10 Provo Ut 84604 | 





HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 

($5 refund on first fabric order) 
$10 for fabric swatches to: 

Karen’s Kreations 

6542 125th Ave. S.E. 

Bellevue, WA 98006 
(425) 643-9809 


karenskreations@earthlink.net 


Fine Fashion Fabrics 4. 
Special Occasion * Bridal 
Silks * Linen *« Cottons 
Vools « Cashmere 
bel i WC! f 1 ALLA Ss: [Ss Ve Orne 


eu PRE F Ay? -255-4895 
a0) Shoppers Word Court 
othe. e VA 2Po01 
email Lfabes Ques @ aol i 
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French Connections 


® West African prints, hand-dyed damask, 
mudcioth, African batik panels, & more 
® French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 
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PROFESSIONAL ¢ ASSOCLATIONS 


For membership info or free referral call: 
(410) 799-0126 or write 


PACC, Dept. T, 6491 Summer Cloud Way, Columbia, MD 21045-5612 
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~“oew rouveau 
| Elegant & fun designs for machine 
embroidery, and unique jewelry 


PO BOX 159 Spring Valley, Ohio 45370-0159 
http://sewnouveau.hypermart.net 
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Silkworks ri 
Silk Dyes, Paints, Fabrics an 
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ig Ribbons to Dye % 
Silk Paper Making Kits 
Fibre Art Supplies @ Call forfree Order List 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com @ (757) 523-0953 








Poli Fabrics 






Over 50 Years Experience 
A Dazzling Selection Of Top 
Designer & Finest European Fabrics 







* Wool - Brocade - Velvet 
* Lace : Silk : Theatrical 
‘Cotton +: Novelties * Linen 







* Evening Wear * Major Credit Cards 
Wholesale/Retail 
227 W 40th St. Tel: 212-768-4555 
New York, NY 1OOI8 ~~ Fax: 212-768-7118 
www.polifabrics.com 













North Jersey’s largest fabric/quilt shop. 
BERNINA? Ej SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 


between Rts. 287 & 80-just of fRt. 23. 
Acme Country Fabrics 

24-26 Newark Pompton Turnpike, Pequannock, NJ. 07440 

973-696-1784 www.acmecountryfabrics.com 








No Easier Way To Embroider 
On A Sock Than With The 


For More Information 
www.wf.quik.com/bsj38 












PEGEE MILLER 
Fashion Designer 










P.O. Box 127, Dept. T 
Williamsburg, VA 23187-0127 
Brochure $2.50 


WWww.pegee.com ¢ siles(@ pegee.com | 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 

Find us through a tink at our website: 
www. katiesvinftagekimono,com 













| katienwalt@earthlink.net 
New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + (360) 275-2815 
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UNIQUE 
PATTERNS 
FOR 
_ WEARABLE ART 
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» For free 32-page catalog, 
Ses email name and address 
to: info@folkwear.com 
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Shop at Home with Stretch and Sew 
Fabrics By Mail: 
Fine quality knits, wovens and stretch fabrics sent 
to your home each month. Dyed-to-match inter- 
lock, rib trim, and fleece. Choose coordinating fabrics 
for a complete look. 
Great Copy Club: 
Great ideas sent you each month with instructions to 
duplicate the best looks in ready-to-wear. 

















Fabrics By Mail—$30.00/year 
Great Copy Club—$25.00/year 
Join both and save: only $50.00/year 






Great Cepy Stretch and Sew 
4901 Washington Ave. Racine, WI 53406 
262-632-2660 www.greatcopy.com 


AK Ted 


Embroidery Digitizing Program 
www.thredworks.com 

Make your own machine embroidery designs 

| 1-800-451 -4017 Affordable and Easy 


‘BJ's Fabrics & Quilts 
+». Qn the Oregon Coast 
Toll free 877-690-5267 


«fs 


www.bjsfabricsquilts.com 






















ro ol Price’s 

wv (i Stitch In Time Embroidery 
Tutorials for Brother PE-Design by a 
Brother PE-Design Certified Instructor 


WW W.carol-price.bigstep.com 
secure web ordering Visa/MC 







DS eauliful Fabrics 
AL the Time 
Dn the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 












Call Sammy for the best deals on the web! 





See ad index on pages 96-97 for reader service numbers. 


TOILES « CHECKS ¢ FLORALS 


| WWW. SADDLEWOODTEXTILES.COM 


GREAT FABRICS * GREAT PRICES 





FLEECEBYMAIL COM 


e COMPETITIVE PRICES 
e GENEROUS CUTS 

e QUANTITY DISCOUNTS 
e BLOCK SETS FOR 
CRAFTS AND QUILTS 


"srr US ONLINE OR cd) 
877-292-8509 











PoeaAT T £E AW Ss 


Contemporary 
Classics 
For women who 
Love to sew! 


Free Brochure 
510.849.3410 





Sewing Machine Ovtlet 
Home & Industrial Sewing and 


Embroidery Machines, Sergers 
Sewing Furniture, Irons & Steamers 















1 -800- 487-7397 





BUTTON BOX 
QUILT SHOP 
9074 Great Plain Ave. Needham, MA 02492 


( )riental Fabric 


From the finest American and Japanese Mills | 
'www.buttonboxquiltshop.com 


Toll Free 1-866-i-quilt-2 (1-866-478-4582) 
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Marketplace 


AWAY YA ge) el=1atjuniieMerelan 
1-800-658-8795 USA & CANADA 


OBERT Smtz. 


Fine Sewing Furniture 


HOTDIGGITYDOG.COM 


Animal Fabric - Dogs, Cats, 
Horses, Exotics 


Gift Items for Animal Lovers 
Yard Goods 


(800)780-3136 





Pattervy for haty & glovey = 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 





www.patternstudio.com 
pstudio@patternstudio.com 











~Lee LEY XH Lovell Toll Free | 


Fashion Fabrics (866) FABRIC-1 











. Quality fabrics for casual, career, 
bridal and formal wear. 


* Free swatching service. 














Downtown Le Mars, lowa : LacyLovelies@yahoo.com 


Fitting Tips! a 2 


ci 
The Resource for Users of Patternmeking Software 7 i} 


Visit us online for a free sample of the 
Fitting Tips! Newsletter, 


Check out our trade-up offer for owners of Click and Sew'* to move up 
to Pattern Master Boutique’ . Exercises in Pattern Master Boutique 
our tutorial for beginning users is included, 


www.fittingtips.com 
P.O. Box 290651 
Nashville, TN. 372291 


info@ fittingtips.com 
886-8577079 








RUG LOOMS 


RUG MAKING SUPPLIES 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VANWERT, OH 45891 


800-329-9254 www.leelooms.com 





























90 THREADS 








Beautiful Fabrics by Mail 


Quality fashion silks, wools, cottons, linens, 
synthetics and more! Send $12.00 to receive 


fabric swatches _4{}5 aeate ae sina 
4 times a year. iM THREADS | 
) ¥} 47 GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 330-562-7100 


—_) nt tsmouey Ft in i 
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Natural Fibers for Clothing & Quilting |~ 
niga aoossorns & notions * dates G workshops & 
ues Samana Fcc | 00a see 

ars Monday - Saturday 9-30-8:30 / Sun 12-5 


ll? Penholow Sireet, Portwmauih, NH 
5 AA © what portamouinotrec.coanr 


SS SS ee 


a — a - 
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EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Cee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 


over spase L 


aL] 
mo) 2 2! Me 


Your ater Fit 
ouce pide strapon 
ave your | TON 
pik me your i a ODE 

Oo use for your betler rit 


Your Personal 
Fitting Shell 
Fits inside 
Your pattern 
Like your body 
Fits into a garment 


. f Fax 559-291-9933 
! www. yourpersonalfit.convthreads.htm 


ersonal 





KRUH 
KNITS 


MERCHANTS TO THE MACHINE KNITTER, 





See ad index on pages 96-97 for reader service numbers. 





" SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: mwsupply@aol.com 


Check out our new full-service website: 
www.threads.wardrobesupplies.com 


Visit Nancy Cain's website featuring: 





fitsewwell.c 


xtile Trove . 


PURVETORS OF THE 
i BEAUTIFUL & EXOTIC TN 
* TEXTILES &£ EMBELLISHINGS 
Beods Button Japanese C Cottons 
= Foncy Silks from India Ching & France 
: African Mudcloth Kuba A Tie Crre 
Boll Boating (in cotton and rayon |) 

4 Guatemalan Horicherncreet 


Montion this ad for 10% off 
Phone mail or internet orders 
www. sttheresatextile.com 


1329 Main Street, 
Cincinnati, OH,45210 


(800) 236-2450 


Shapely $uz° 


Pre-cut shapes to make life a little easier! 
Great for garments, quilts and crafts! 


We offer hearts, butterflies, flowers, teddy bears 


and more! 
www.shapelysuz.com 


All products are proudly made in the U.S.A. 


Books * Foundations © Blocks © Kits 
other Necessities « Classes 
A hat will complete your art-to-wear ensemble. 


Find quality supplies and personal attention at our 
online shop. Of, stop by our storefront in person. 


Judit M 


104 S. Detroit St.» LaGrange, IN USA 46761-1806 
877-499-4407 or 260-499-4407 


www.judithm.com e-mail: info@judithm.com 


1 


49872 








OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR 
MACHINE KNITTERS 


SEND $5.00 TO: 


1570 HOWARD GAP ROAD > TRYON, NC 28782 


800.248.5648 - FAX 828.859.2826 














Marketplace 


las Pavelka Design 
' . ‘ “i F ~~". aad el 


T to 









Innovative patterns 
for contemporary 
“ classics up to plus sizes 
Dept. T, Box 561, Gibsons, 
BC Canada VON 1V0 


__iwww.pavelkadesign.com 


APE 


50 Foot Rolls 


Hugo's \E\ 


nA A 71 
LV. 1/2”, 1”, 2”, 2-3/8” 
SELF CLING NO GLUE tg 






NG)! 





www.getcreativeshow.com/amazingtape. htm 


RETAIL 1 (323) 727-1231 WHOLESALE 


i ; Professional Teachers 


Over 60) classes 


SEWING 
QUILTING 
BASKETRY 
KNITTING 
¢ SURFACE DESIGN 
WEAVING 
SUNN ING 
DYEING 
FELTING 


& MORE 


Dormitory housing 


available 


SCHOOL OF FIBER ARTS 


PILLOWS 


FACTORY DIRECT 

|AT WHOLESALE PRICES 
FREE CATALOG! 

Inside NJ: 973-546-4502 x33 

Outside NJ: 800-634-6647 x33 


‘toothes — www.lodidownandfeather.com 


faa, RO. 
FABRICS 


elalsm isl eNiice 
countless sources 
® dressforms & 


MY TWl pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 
















Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
(‘03 events in: TX, CO, NM, OH, call for info, based in CA) 


www.mytwindressforms.com * 1-866-4MYTWIN 









© Order One or More! CUSTOM-MADE 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE SM 


900 W. Kinzie St., eee IL 60622 
Phons: 312-492-7200 @ Fax: 312-243-1600 
mae Www.zippersource.com 





Printed ( ioral 3 abels 
Catalog sent with samples and ovdet forms. 
€~mail: postman(@ sterlingtape.com. 
www sterlingtape. com 


1-588-312-0113 or 
S&S terling Jlame 
Bi ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 _ 





TD aah) Mary Haar? Th 


Mary Mulari’s 


-Books- 
eine eo 


www.marymulari.com -Embroidery-l 
I | \ Phone 800-562-5578 = -Fabric ' 
{Box 87T, Aurora MN 55705 _Collection- | 


EXPRESSIONS OF AFRIKA 
SPECIALIZING IN TEXTILES FROM 
WEST AFRIKA 
PHONE/FAX: 773-779-6089 


www.expressionsofafrika.com 













“ULTRASUEDE’* 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 
www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 





* 
* 
* 
. 
* 
. 
| 
@ 
e 
@ 
® 
e 
@ 
® 
@ 
® 
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® 
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et teeeeeeeseeeeeeeee, 


Before you purchase your 
New BROTHER 
Embroidery Machine, 
take a look aft 
www.sewingmachines.com 










See ad index on pages 96-97 for reader service numbers. 


Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 







For our free personal swatch service 
write or call Vickie Long at 







4051 Sian end ¢ Nashville, TN 37215 
PH. (615) 297-5346 ¢ Fax (615) 383-4252 


| Patterns and Books 
Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 


Hand dyed Fabric 


by Janet A. Smith 


www .textileart.com 
Toli free 888-778-7780 





OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES 1! 


WAVAVALIN Stedman tn 
800-742-4289 





an CL ESE BGP, cay 


(aceladies.com 


i you love To sew and youre looking for 
Venise Lace Cris ans Appliques 


(Ue have che lace you ve deen dreaming of. 












Email us: laceladies@yahoo.com 
ee eS 


--Bargain-- 
' Books |: 


I America’s biggest catalog selection! | 
® Save up to 80% on current books, re- i 
cent overstocks, imports, reprints. Hun- 
f dreds of new arrivals monthly. 
®@ Needlework, Arts & Crafts, Gardening, 
I Home Decor, Cookbooks, much more. i 
I Free Catalog:1-800-677-3483 | 
] Edward R. Hamilton, Bookseller i 
386 Oak, Falls Village CT 06031-5005 
kL m= www.erhbooks.com/fby = d 
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Marketplace 


o-Ps 
World's Largest 
a ae 
nm) Event of It's Kind! 
Showcasing... Fabris, Fibres, Notions, Patterns, 
Kits, Equipment & Industry Expert Secrets for.. 
Beacwork, ye Crochet, Embroidery 
Knitting, Lace Making, Quitting, Serging, 
weet Surfe e Design/Embellishments 
pinning, Weavin & More! 


METRO TORONTO CONVENTION 
CENTRE, SOUTH BUILDING 
OCTOBER 17-18-19-20, 2003 


¢ Over 300 bonetence Classes by World-Class Instructors 
© Half & Full Day Workshops ¢ Gala Evening ¢ Exhibits 
¢ Extra-ordinary Shopping * Sewww Much More! 


Plus, Creative Crafting, Arts & Décor Festival next Door! 
For Info: 1-800-291-2030 * www.csnf.com 





fabricdotcom 


Ethnics * Holiday * Fleece * Books 
Patterns * Flannels * Bargains * Brights 
State Buttons * Kits * Cats * Molas 


Personal Service * Secure Shopping 


www.fabricdotcom.com 


A Fabric Oasis 
Secure Online Shopping 


100% Cotton Fabrics 
Batiks, Juvenile Prints, Flannels, and More 


www.afabricoasis.com 
FASHION 


ourd MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 


WORLD OF 


Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 


INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 


call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 





Gotta Have It Fabric 


has a variety of selections for your quilting 
needs...100% cotton fabrics, books, patterns... 
www. GottaHaveltFabric.com 
Worldwide Shipping, Secure On-line Shopping 
Toll free: 1-866-390-2852 


Call/Fax: 206.337.1926 
www.pillowrepublic.com 


info@ pillowrepublic.com 


Retail/Wholesale 





Authorized 
Baby Lock 
Dealer 

Fashion fabrics, unique patterns, expert staff! 


| Love to Sew Club available by mail. 
Uitrasuede® swatch program available. 
952-884-7321 
Visit our new website! www.stretchandsewmn.cam 
521 West 98th Street Bloomington, Minnesota 55420 


modern, casual style 
wwwabriccollections.com 


1 NEW PATTERNS 


CUTTING CORNERS 
900 S. Orlando Avenue 
Winter Park, FL 32789 


Comin 





Visa/MC/Discover 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 

Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 


460 East Main Street, Wytheville, VA 24382 





800-228-4573 Fax 276-228-9597 
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Ne ~A SMOCKING AND HEIRLOOM SEWING STORE 


°  Smocking and Heirloom Fabrics and Supplies 
Yo Classes 
o Husqvarna Viking Sewing Machines 


: STORE HOURS: 
MON-FRI 10:00-6:00, SAT 10:00-3:00 


., Vinings Jubilee * 4300 Paces Ferry Road, Suite 405 
: Atlanta, Georgia 30339 * 770/384-1216 

ae Toil Free 1-888-342-6478 

rg e-mail: pintucks@worldnet.att.net 

° website: pintucksandpinafores.com 

a 


VIKING 


°, (Husqvarna 
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_ —Seeere4 ' ; =e ass pee tal 


Calontir Trim: a best source “re 


trim on the web. Mention “Threads” 
in your order for a 10% discount. 


www. selene com 


STraeee Fabrics 


Michigan's best collection of 
"high quality, specialty” fabrics 


www.stewartfabrics.com 
Phone: 248-646-0665 
33266 Woodward Ave., Birmingham, MI 48009 
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See ad index on pages 96-97 for reader service numbers. 


~Y Everyone in search of 


qh ique, creative fabri 
was cee eo 
Cy Y ud Huge collection 


Please call for personalized swatch service 


nic 5 linens, silks, woolens 
FINE FABRICS (816) 842-7808 
2450 GRAND AVENUE ® KANSAS CiTy, MO 64108 





Trish Waxed Linen Thread 
4 ply -34 colors - also 2, 3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 


Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Lid. ; $2.00 
517-Th Woodville Rd. @& 800-526-1630 
Mansfield, Oh. 44907 ~ |, Fax: 888-526-1618 


catalo 





Sewing Workshop « Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


a 


he ewin g [ Nf ce 
www. thesewingplace.com 
1-800-587-3937 


"Design & Sew * Paw Prints * ReVisions | 


© Park Bench e Loes Hines e 
e Pp2ij&] e subisag 7 e 








From Fashion to Decorating 
You will fod THE tabnric here !! 


Woolens, Silks, Microfiber, 
Cencel, Memp, + + + 
Trims & Notions 


Personal Swarching 


Service $3 


WWW.MILLENDSTORE.CITY SEARCH.COM 


9701 SE McLoughlin Bivd. 
Milwaukie, OR. 97222 


(503)786-1234 Since 1918 


Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


Petite Plus 
Patterns 


Order Toll Free: 
1-877-909-8668 









Send 57 for 
refundable 
brochure! 


Petite Plus 
Patterns a 
PO ay A140 ite. 

5 Bby eee tern ) 
Buraby ac =» re 

me yoo 


www.petitepluspatterns.com 


war me 
Serta Fe Oe 


Marketplace 


——- yall —- x 


www.personalfitpatterns.com 
Frustrated finding patterns that fit? 


Pewoual "Fit Patterwms 
are made personally for you on 
computer to your own 
measurements and printed on 
non-woven textile. 
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Visit our website & choose a design. 





tito, 6 8, up 


Submit your order. 
Pay securely on-line. 
Allow 2 weeks (approx.) for delivery. 
Satisfaction assured. 
www.personaifitpatterns.com 


















FIT, FABRICS, 
PATTERN DESIGN 


Taught by Threads author Heather M. Claus 
www. patternshowcase.com 








a v Posie to 


\ /,) Small or Large Orders Welcome 
Excellent Prices ¢ 7-Day Manufacturing 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 

Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 

gePO Box 640371 eMiami, FL 33164¢Fax 305-949-2662 



















Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 






e Softops Hat Pattern ® 
e 2004 Hat Calendar 
e¢ Straw Hat Making Video © 






If you like hats, you'll love our website 
www.aheadproductions.com ’ 


PRODUCTIONS” 


www. Snecialt Sportswear.com 


ILLUSTRATED 


MANUAL-PATTERNS 
-for LYCRA fabrics- 





PO Box 147*Citrus Heights:CA 95611°916-722-5807 








See ad index on pages 96-97 for reader service numbers. 


J Pat t/4's and 18's Don't Scare C\s ! 
Specializing in Small Scale Fine Fabrics and Trims — 


Cotton Laces, Silk Fabrics. Taffeta, Charmeusa, Brocades, 
China Silk, Yefvet, Tutie: Swiss Batiste, Small Print Cottons, 


MANHATTANFABRICS.COM] Wiis iuii'naiis Aa Gt a 


Mini tron, Silk Thread, Metallic Trims, Doti Making Supplies 
Historical Costume Books, Grrrip Glus..,... so much moreli 


The Secret Is Finally Out! a ee 






w ecb ay are 


| Pate adel Mou is ain al th On Boll 


Great selection of fabrics! 
Fashion Fabrics 


fe 
+ Over 4,000 Types Of Buttons 
/ Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


z M: ill, 99'S. Elliott Road 
“I Hill, NC 27514 
119-942-9661 








Fat Quarter Bundles 
Patterns & Books 
Gifts, Notions, & More! 





www.patchworkmountain.com | BVI) AN MIM ROI LINW INTC 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 
WWVW_AOFDESIGN.COM 






























mp Create Mone, Saend Less 


m= * Over 40,000 sewing & craft supplies 
\FOR RLLESS / * Wholesale prices & quantities 
3... with NO minimum order 


|-877-978-9088 fashiondesign@sasktel.net 








www.CreateForLess.com 
Free 40 page Catalog 


www.beacontabric.com | 


Flagcloth/Outdoor Fabrics 
Upholstery & Home Dec. Supplies 

























Silk Doupioni + China Silk © Silk Shantung © Silk Organza 
Silk Crepe 4ply © Duchess Satin + Silk Charmeuse 
“Heavy Shantung Plain ~ Heavy Shantung Rib 
Crepe-de-chine + Doupioni Silk Metallic © Siik Taffeta 
Siik Linen ~ Silk Chiffon <« Raw Silk Noi @ Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visit our Website or 
Calf toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


See Lydia's Zipper articte, in this issue of Threads! 





Scissors, Elastic, Webbing and Zippers 
6801 Gulfport Bvld, So, #10 


South Pasadena, FL 33707 800-71 35-8157 













www.supersilk.com 









www. sas ences com 


1-800-484-7944 
code 7673 


| P.O. Box 457-7 Bae 
ss Cortland, OH 44410 -#ae 


Certified Organic 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 















‘Stick-on Giant Fiberglass 
‘Iron Clean IroningBoard Non-stick 

‘Tron Shoe — Cover Ironing Sheet 
to order: write, call or e-mail * PO Box 1797 Auburn WA 98071 
_ 1-800-527-8811 * www.bonash.com 










| WANT TO SELL Your 
| PATTERNS AND KITS? 


www. atterns 
and UG Itscom 


ole) San |-a Rome -10h7 





50 Hazelton Lane 


Oe A RR#1, Box# 
me SeWing & meen 


. North Bay, Ontario 








Owned by Kathryn Brenne 


Braid Trimmed Jacket with Claire Shaeffer 
« April26 - May 1, 2004 










Canada P1B 8G2 
705.494.8529 















PATTERNS AND KITS? 
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handprinted fabric 


TEXTILE WORKSHOP 
619 W.Washington St. 
Norristown, PA 19401 

|-610-277-4500 
www.thetextileworkshop.com 


ereee g ah — rere t add Om lass $ ” | 


“eee i * eee Se Sees’ s one mi See H £000 sede coe 


eeee eee eece 6 eeee sone’ 33° i és hees ee 
- Hundreds of Ready Made 
Iron-On Metal and 
+ Swarovski? Crystal Transfers 
e Crystal Zippers 
e Knit Sew-in Collars 


136 S. Juniper e scone CA 92025 


ewww. RSE RANEIErS. com 





60 page catalog 
The Essence of Provence 


w/Fr. Riviera & Monaco April 16 — 27, 2004 


Antique Markets, Provencal Fabric Factory, Quilt, 
Costume, Doll Museums, Rothschild’s Villa & more. 
Send LS ASE to: Marie Yolande, 173 Park Street, 
New Canaan, CT 06840 Tel: 203-972-3871 


myolande@snet.net www.marievolande.com 


When you need 
bright IDEAS in C. he 
LADTICR sagevneaenticgspsiteocr<stavhaters 


Fabulous Fabrics & 
Findings = apa COTTONS, C; 


sewing needs! retail~mail order 315-363-6834 
Rt. 5~Oneida NY Y 13421~cottons@ny. tds. net 





& 


—TPREABLEART .. 


For All Your Sewing, Embroidery and Quilting Needs 


*Fabric ‘Sewing Machines 
“Books «Machine Accessories 
-Patterns ‘Ouilting Notions 
Classes «Mail Order 


VISIT OUR WEBSITE! 
www.treadtartcacm 





25834 Narbonne Ave. 
Lomita, CA. 90717 


310-534-5122 


Step Into Elegance 


Coming in November! Audrey’s 
Elegance, #110, is a wonderfully 
flowing, circular, flared jacket with 
graceful fold-back lapel. Designed 
for “slinky” or stmilar-stretch knit, 


pattern includes a sleeveless sheath. 
Multisized 6-24. $17.25 ppd. 
MC/Visa. Order before Nov. 1, 
2003 and save $2.00! 


Now Toll Free! 1-800-868-3003 


www.encoredesigns.com 
Ph: 425/868-3077 FAX: 425/898-9236 * 


Encore Designs ‘ 
3427 225th PL NE Sammamish, WA 98074 
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www.VelvetFabric.com 


* Velvet & Velveteen 
* Wedding & Formal Fabrics 
* PVC — Wearable Vinyl 


Phone: 1-866-583-5838 
1-213-327-0414 
Email: pejmana@aol.com 








= 
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Vintage-Inspired Patcerns 
Exceptional Fabrics ~ Silk Thread 


www. EvaDress.com 


Lvaldress 
PO, Box 21802 
Columbus, Ohio 43221 


Atleft is EvaDress coat pattern 6611 


EMBROIDERY THREAD 
& SEWING SUPPLIES 


www.goodfortunethreads.com 
On-Line Ordering 24/7 
Tri-State Technical Services L.L.C. 


9659 Grover Road Hanover Michigan 49241 
toll free 1-866-USE-TSTS 


BAIT? Piedmont Avenue! 
Oakland, CA 94611 


ACTS like aknee lift 

or a third hand, it lifts 

the presser foot, for 

pivoting, applique, 

machine embroidery, 

quilting or sewing 

difficult fabrics, etc. 

J.I.M. Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph/Fax (925) 299-0101 
www.presserfootlifter.com 
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OUTERWEAR & ACTIVEWEAR 
fabrics, patterns & notions 


website Www.peakfabrics.com 
email ee ee 


5 CALLING Horse, RR#20, 
Wetesit ALBERTA T3Z 1LA4 


ph: (403) 247-3390 


fax: (403) 247-2560 


| 9219 DESIGNS ON 1 CD for only 








See ad index on pages 96-97 for reader service numbers. 


e Pattern Collection | 
PE je * ie 


Elegant, classic clothes with a contemporary twist f 


For a free brachure, contact Fred Bloebaum 
4200 Park Bivd, #102, Oakland, CA 94602 
510-893-6811 


or view patterns on the web at www. sels com 





Fleece4Sale | 


North Pole Fleece Prints & Solids 
By the Yard, or by the Bolt 
300 Prints — 25 Solids rl 


Retail: www.BUNY WORKS.com 
Wholesale: www. TEXUSAINC.net 


Email: Fleece4Sale@ AOL.com 
Or Call Toll-free: 
1-866-583-5838 
ee 


MACHINE EMBROIDERY DESIGNS 


www. digitapedesigns.com 


NEW DESIGNS ! SPECIAL INTRODUCTORY PRICE y 1.5 0 00 


us 
SAVE OVER 


DIiGiTtaPre 
“snes CD 


40% 
DESIGNS. (416) 297.6019 


| hreadPRO 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 


Since 1984 


Let Reader Service work for you. 
Receive information direct from your 
choice of advertisers by using the 
Reader Service form located next 
to the inside back cover. 





The Classics 


by Cecelia Podolak 
NEW fearless. Kents [Tt NTT \ 


¢ European Cut 
* Darted Flat Front or pal Front | | 
with Slant Pocket 
* Slightly Tapered Leg 
« Elasticized Side Back Waistband 
* Darted Back | 
« Misses Sizes 2-24 (36"-53 1/2" hip) Bill 


SKIRT AND JACKET PATTERNS ALSO AVAILABLE | | 
$20 US + $3.00 S&H ~ $28 CAN + 7% GST « $3.50 S4H| 
CHECK » MONEY ORDER « VISA - MASTERE ARO | 
MATERIAL THINGS: Phone/Fax (604) 469-605 


60- 101 Parkside Drive, Port Moody B.C} v3H 4we- ahatia 





Marketplace 









a 


Instructional videos teaching 
efficient and professional 
techniques for making pillows. 


888-745-5797 
www.thepillowlady.com 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the 
December/January 2004 issue is September 15, 2003. 


BUSINESS OPPORTUNITIES 


PERSONAL FIT PATTERNS (see Marketplace 
advertisement) seeks US Distributor. Reply: 
info@personalfitpatterns.com.au 










EASY WORK! EXCELLENT PAY! Assemble craft items 
at home. Call Toll-free 1-800-467-5566, ext. 4046. 


$3506.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92609 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


ACCESSORIES / MISC. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
866-239-8393. 


FOUR FASCINATING CATALOGS. See 
www.amazondrygoods.com or call 1-800-798-7979. 
Credit cards accepted. 


ACID-FREE STORAGE. Preserve family treasures the 
way museums do. Quilts, wedding/christening dress- 
es, dolls, collectibles. Affordable acid-free boxes and 
tissues. www.craftgard.com (888)-878-1212. 


FABRICS 


WIDE FABRICS. Over 100-in. No seams! Non- 
toxic cottons. $2 kit. Also Grommet tape. MC/V 
1-888-543-2998. www.HomespunFabrics.com 


HOFFMAN BATIKS - 600 DIFFERENT styles in 
stock and online. Pine Needles patterns and kits. 
800-756-1223. www.batiksplus.com 


LYCRAS* NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 

www FabricDepotCo.com 


Over 6000 sewers use 


PatternReview.com 


__ to SEW SMARTER, shouldn't you? 
*Interactive, Real-Time classes 


with Trained Sewing Experts 





*4500+ Sewing Reviews 
(Machines, Patterns & Much More) 


PatternReview.com 


Helping YOU sew smarter - every da 





LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “TM STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


ULTRASUEDE® $29.97 - $39.97 YD , 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwfieldsfabrics.com 


RRKKEKERERER EV ry |gceland.com******** FFF 
Visit our website to shop for bridallaces, Lycra, other 
fabrics, notions and patterns. 
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Find house fixes fast to 
600 common problems. 


Fix leaks, squeaking floors, peeling paint, cracking concrete, 
and hundreds of other common house problems. The answers 
are all in one handy new expert guide from the publishers of 


Fine Homebuilding - House Check. 


The Taunton Press 


ORDER TODAY Visit www.taunton.com/housecheck 


or call 800-888-8286. Offer Code: MH80001 
“Payable in U.S. funds only. P & H additional. 


See ad index on pages 96-97 for reader service numbers. 


(Lr Gthins Qentons 
FABRICS 


Base Fabric Line 
33 KNIT fabrics to choose from 


CLOTHESLINE 


3 Seasonal Collections 





Cotton/LYCRA Spring/Summer 
Slinky Transitional 
Rayon/LYCRA Fall/Holiday 
Ottoman 
P.O. Box 858 


Royal Oak, Michigan 48068 
(248) 547-1080 


Check out our 
Website for more details 


h vw.ClPatterns.c 
on how to order www.CJPatterns.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas 


EVENTS 


No. CALIFORNIA HANDWEAVERS CONFERENCE 
April 30-May 2, 2004. Santa Clara, CA. Workshops, 
seminars, galleries, marketplace. Information 
510-888-2253 or www.cnch.org. 


ee 


. 










i 


= 
— 


1695 


8Y/2" x 11, 42 pages 
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A Stitch In Time - Embroidery 
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Academy of Fashion Designs 

Academy of Fine Sewing & 
Design 


Acme Country Fabrics 

Advanced Embroidery 
Designs 

Ahead Productions 

All Brands 

Allsewing.com 


Amazing Designs 
American Sewing Center 
American Sewing Guild 
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Apple Annie Fabrics 
Art/Quilt Magazine 


Avatar Beads 

B]’s Fabrics & Quilts 

Baby Lock 

Baby Lock Designer’s Gallery 
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Batiks Etcetera 
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The Bee Lee Company 
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Best Sewing 
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Brother 
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Button Box Quilt Shop 
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Embroider This! 
Embroidery Arts 
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Manhattan Wardrobe Supply 
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Closures 


ADDICTED TO 
ACCESSORIES 


by Elizabeth Sovern 


Do you have a sewing 
adventure you'd like 
to share? Write it up 
and send it to us. See 
“How to contact us” 
on p. 7. Like all of you reading this maga- 
zine, I'm attracted to fiber. I love 
fabric of all colors and patterns, 
yarn of all textures and weights, 
ribbons and beads, and anything 
| else crafty. And 
probably like you, 
I have stacks of 
yardage and skeins 
of yarn crammed 
into my tiny home. 
But sometimes I 
think my constant 

















crafting merely masks 
my true obsession, be- 
cause, honestly, I’m in it 
for the accessories. 
It started with knitting, 
My freshman college 
roommate taught me 
to knitand purl and 
I quickly amassed 
expertise and yarn. 
I would knit con- 
stantly and soon 
everyone I knew had been 
gifted a scarf. Once I moved 
to sweaters the projects got 
a little wonky. Maybe 
my creations would look 
like the magazine pic- 
~ s. turesifI had the right 
* tools, I thought. I 
just needed nee- 
dles, so I bought 
wood, plastic, and 






or 
kts metal ones. I stock- 
ome 


pointed, and circular ones. I ac- 





piled complete sets 
of needles, double- 


quired pretty zipped pouches 
to hold them, and hefty tapestry 
bags to contain the myriad misfit 
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sweaters I made. I got row coun- 
ters, row stoppers, and row min- 
ders. I purchased a swift to wind 
the skeins into balls and a ball- 
winder to make them round and 
perfect. By senior year I owned all 
the knitting accessories. 

When I needed a new craft I tried 
needlepoint. You don’t need much 
stuff for needlepoint—just a needle, 
canvas, and yarn. Perhaps I needed 
to branch out from fiber arts to oth- 
er crafts. I tried beading—beading 
has enormous possibilities. You 
need special threads and needles 
and even pliers. I had to get eye 
pins, head pins, and other metal 
things. But what separates the pro- 
fessional beader from the hobbyist 
are those plastic bins with com- 
partments. Any craft requiring re- 
ceptacles was my kind of craft. Thus 
began my love of plastic binnery. 

And then | discovered quilting. 
Quilting is the accessory addict’s 
nirvana. You can barely begin with- 
out purchasing the medium-sized 
plastic mat, ruler, and rotary cutter. 
Soon you need the jumbo, small, 
and travel sizes. Every new tech- 
nique requires more fabric and 
more gadgets. To hand-appliqué 
you need surgeon’s hemostats and 
weird pink thimbles. To hand-quilt 
you need a round hoop, a D hoop, 
different thimbles, and special 
hand-quilting thread. To machine- 
appliqué you need thread to match 
every fabric. You need rayon, var- 
iegated, and metallic thread, and a 
rack to hang the spools. You must 
have paper scissors, fabric scissors, 
and pinking shears. I own trian- 
gles, thangles, birangels, and a bias 
tape maker. I don’t know how to 
use them, but Ive got them. You 
need disappearing and permanent 
ink, thread cutters, and needle 


threaders. And after all this close-up 
work, my eyes are ruined, so I need 
cute reading glasses in festive cases 
strewn throughout the house. 

For my fortieth birthday my hus- 
band gave me the ultimate com- 
puterized accessory. My Bernina 
begot more gadgets; I have about 
30 specialized feet. | only use 3, but 
I have the others just in case. 

Am I nuts? Probably. But seri- 
ously, I think if I have good tools, 
the end result will be better. It’s 
also an ego thing; I maintain the 
illusion that if I have the serious 
tools they elevate my craft to art. It 
empowers me. There’s security in 
the sheer mass of stuff. I love every- 
thing neatly lined up in labeled con- 
tainers. And aren’t we ladies entitled 
to our own tool addiction? Guys 
get obsessive with tools. Finally, it 
gives everyone in my family good 
options for presents. Don’t buy me 
diamonds or pearls, but get me an 
Ott-Lite and 'm yours! 

My house is overflowing with ac- 
cessories. I'm too cheap to buy new 
shoes, and I live in worn-out jeans, 
but if there’s a cool new quilt gad- 
get, I'll find the money somewhere. 

Now that [ve conquered quilting 
I'm in search of new frontiers. I re- 
cently picked up rug-hooking kits, 
but I only got to buy a hook and 
some yarn. However, I think in or- 
der to do traditional rug hooking 
you need a complex machine to cut 
the strips of fabric the right width. 
And they say you need to hand-dye 
your own fabric to achieve optimal 
shading. Fabric dying—just think 
of the accessories potential! I bet 
you need special gloves, and dedi- 
cated pots, and a drying rack... 


Elizabeth Sovern quilts and collects 
accessories in Mt. Kisco, N.Y. 
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Available in 17 Sparking Colors! 


These sparkling threads offer the designer a multitude of specific spool for home or commercial embroidery. The 
creative possibilities. They run exceptionally well with all Mini-King Snap does it all. 

embroidery threads, on all embroidery machines. Mini-King Spools are tested for uniformity, tensile strength, 
The Mini-King Snap Spool eliminates the need for a color match and provide smooth and easy running. 


New Mini-King 1000 Yard (914 meters) snap spools available in the stay colors 


Gold, Euro. Gold, Copper, Silver, Pewter, Antique Gold, Bronze, Red, Emerald, Pink, Blue, sf TES 

Gov't. Gold & Aluminum Purple, Black, Iris & Multicolor ‘the Mini King ‘ 
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Robison-Anton 
TEXTILE COMPAN Y 


Available at your favorite sewing store. 
INTERNET ADDRESS: hittp://www.robison-anton.com 
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IN DETAIL both bon. 


ing and quilting provide structure in 
this raspberry silk brocade corset, 
which dates from the second half of 
the 18th century. The front-lacing 
garment reflects the era’s interest 
in shaping the female form: it nips 
the waist, flattens the abdomen, and 
adds width below the waist with hip 
pads. Although this piece (now in 
the collection of the Kent State Uni- 
versity Museum, Kent, Ohio) was 
probably meant to be concealed under 
a gown, today’s version of the corset, 
the bustier, has become a very visi- 
ble form of eveningwear. To learn how 
to build comfortable and supportive 
structure into a contemporary bustier, 


turn to p. 42. 


